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WHOLE NO, 1533 


JOHN R. KIRK 
President State Normal School, Kirksville, Mo. 
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| en 
Mr. FRANCIS STUART, 
Teacmer oF Sincine, Purir 
Evper 
(Ten years in Califor 
“Being in full possession of my 
ing, he has the ability to forn 


Francesco Lampert! 
Studios: 1103-4 Carnegie Hall, Nev 


MUSICAL AND 
EXCHANGE, 


sitions Secured 


INTERNATIONAL 
EDUCATIONAL 


Church, 


Concert and School P 


MRS. BABCOCK 
Carnecie Hatt, New York 
j 


Telephone 634 Columbus 


FIDELIA BURT 


Met! 


Miss MARY 


riginal 


SAVAGE, 


VOICI 


Mail add: 


HALL, 


Cathedral of 
James’ P. | 
ratorio Society 


yr City 


WALTI 


—— t and loirms of th 

St »t ] ine | f t 

Churc h: ¢ j r TI bre ( 
430 West 116th Street, N 


ADOLF GLOSI 


MILLER, 


INGING 


PRESSON 
TEACHER OF 


i J 
Telephone, 1350 


ABERCROMBIE, 
rENOR 
Teacher of Ethe ks ( rry Widow), 
Dorothy Morton (Geis \ 
voice placing to 0; 
mer term at summe 


cal 
» Fifth Ave 


elephone, 5678 35th 


PAPPENHEIM, 


DONNA 


EUGENIE 
THE CELEBRATI 
Voice Culture in All Its Branches 


The Evelyn, 101 W Sth St.. New York City 
Telephone: 935: Riverside 


D PRIMA 


E. GALE, 


PIANIST 


FLORENCE 
SOLO 
Recitals and Concerts 


ruction, Leschetizky Method 
i$! W th ot 


BRISTOL, 
SINGING 


Ck: ze 


TEACHER OI! 


FREI 


Ryan Building, Room 


No 140 West 42d 5St., York 


New 


)R MARIA EVANS, 


Academy, 


LEON( 
Graduate Royal 


VOCAL INSTRUCTION 
soth St me agt Bryant 


Rome 


ss Weat Teleph 


JZENSI, 
TENOR. 

Teaches old Italian method Teacher of Paula 
Woehning, of Metropolitan Opera; Riginold Rob 
erts, tenor; Mary Cryder, well-known teacher, 


Washington, D. C. Good voices cultivated by con 
tract. 145 East 83d St., New York 


ENRICO DI 
OPERA 


TRA E. MORRILL, 
VOICE CULTURE 
New York 


Mrs. LAI 
SCIENTIFIC 


The Chelsea, 222 West a3d St., 


WILBER GREENE, 


SINGING 


HERBER]1 
SCHOOL OF 
864 Carnegie Hall 


Caia Aarup Greene, Pianist 


STEINBRUCH MusICcAL INSTITUTE, 


Voice Culture, Piano, Violin, Ensembie 
Harmony and Com positior 
Director ll Steint 
Avenue 


Playing, 


ch 
ao6 Eighth Br ooklyn, N. Y. 
HALLETT GILBERTE, 
TENOR—COMPOSER 


Composer of oe outh,” 


Song 


“Spanish Serenade,” 

“Singi of You,” “Mother's Cradle 
Hotel Flanders, 133 W. 47th St 

Phone jo021 Bryant 


ulture trom 


oum- 





JOSEPH PIZZARELLO, 


VOCAL INSTRUCTION. 
Voice —— i—Style, Opera 


851-852 Carnegie Hall, New York 


EARLE ALBERT WAYNE, 
PIANIST. 


Conductor of choral clubs 


Concerts—I nstruction, 
New York. 


Carnegie Hall 802, 








— ss 


Mr. CHARLES LEE “TRACY, 
PIANOFORTE INSTRUCTION. 

Teacher of the Lescnetizky Metnoc 

Studio: Carnegie Hall New York City. 


Certificated 


RNKA, 


VIOLINIST AND INSTRUCTOR 
SEVCIK METHOD. 


ALOIS 7 


CONCERT 
OF THE 
ague Conservatory under Prof. O 


514 Lenox Ave., N. Y. 


Graduate of Pr 


J. HARRY WHE E L E R, 


PLACEMENT, ART OF 
Strictly Italian Method 


2 West 16th 


VOICE SINGING. 


New York 


Street, 


Music, 


t ial course f act and professionals 
rees granted Thorough course for beginners 
Eberhard, Pres’t, 57 W. 93d St, New 
"Phone, 2147 River (Thirty-fifth year.) 


(GRAND CONSERVATORY OF 


BECKER, 
AND COMPOSER 
Hall, 


GUSTAV L 
CONCERT PIANIST 


Studios: 11 West 42d St 
New York 


and Steinway 





BULLOCK WILLIAMS, 


SINGING 
Hall 


J., until 


JANET 


TEACHER OF 


September 


Signor FILOTEO GRECO, 
ART OF SINGING. 
ty-fourth Street, 
ison Oquare. 


Tue 


62 East Thi 
hone: 3747 Mad 


New York 


Studi 
tudio 


leley 


TERRY AVERILL—BariTone, 
~CONCERT 
INSTRUCTION 
New York. 


ORATORIO 
ano VOCAL 


20 Central Park South, 


OPERA- 


CHRISTOPHER MARKS, 


Church of the Heavenly 


Dr. J 
Organist and Choirmaster, 
Rest 
SINGING IN ALL _ ITs 
COACHING A SPECIALTY 
133 East 47th St 
Tel., 1055 


rHE ART OF 
RRANCHES 
Residence-studio, . 

38th St 


SAMUEL BOWDEN MOYLE, 


‘tyle and Artistic Singing, Per 
Diction in English, German, 
Residence-Studio, 

New York City. 


Mr. 


Voice Culture, ¢ 
fect Tone, Perfect 
French and Italian 


No 43 East 21st St., 


SCHWARZ, 


New York. Re 
Trinity Church, 
Jersey City, 


MORITZ E. 


Ass't Organist Trinity Church, 
citals and Instruction Address 
New York, or Hasbrouck Institute, 
N. J 


FERNOW, 


PIANIST, CHAMBER MUSIC, 
INSTRUCTION 


SOPHIE 
CONCERT 


Von Bilow, Klindworth, Scharwenka). Song 
interpretatior 
Soth St 


(Ref., 


Studio, 219 W ‘Phone, 2704 River 


STEWART, 
DRAMATIC SOPRANO. 
Vocal Instruction 


Concert and Oratorio 
35 West Eleventh St., New York 


EUGENE C. HE FFLEY. 
PIANIST AND TEACHER 
7o7-708 Carnegie Hall. 


EFFIE 


Studio: 


A. LUYSTER, 


SIGHT SINGING 


WILBUR 


(Galin-Paris-Chevé Method.) 

Special preparations of church soloists. Normal 
course of school music Vocal Instruction— 
Choral Direction 
Address: Metropolitan Opera School, 1425 B’way. 


Miss EMMA THURSBY, 
SOPRANO 
Will receive a limited number 


Residence, 34 Gramercy 
3187 Gramercy 


of pupils. 
Park 
New York City. 


"Phone: 


BRUNO HUHN, 


TE oe oF STYLE, DICTION 
TOIRE FOR VOCALISTS 


The Wollaston, 
(Subway express station) 


AND REP 


231 West 96th St.. New York 
"Phone, 1164 Riverside. 





A. J. GOODRICH, 


Author of “ Analytic al Harmony,” “Theory of 
Interpretation,’ ae plete Musical Analysis,” 
“Synthetic Coumnibaelat” “New Method of Mem- 
orizing,” etc 

45 Wigmore St., London, W., England. 
Care of The John Church Co. 


Dr. CARL E. DUFFT, 
Studio: 1 East goth St., 
New York City. 


. M. ROEDER, 
PIANIST—INSTRUCTION, 
Studio: 607 Carnegie Hall. 

423 E. 140th St. 


Residence Studio: 


ALICE GARRIGUE MOTT, 


ART OF SINGING. 
172 West 7zoth St., New York. 





THE NEW YORK INSTITUTE 
FOR VIOLIN PLAYING, PI- 
ANO AND VOCAL CULTURE, 


230 East 62d Street. 


Complete musical education given to students 
from the beginning to the highest perfection. 
F. & H. CARRI, Directora 





WIRTZ PIANO SCHOOL, 


School for Solo Playing, Ensemble Playing, 
Accompanying and Theory. 
Classes in Methods for Teachers. 
120 West ragth St, New York. 


Mr. anp Mrs. THEO. J. TOEDT, 


VOCAL INSTRUCTION. 
Home Studio: 163 East 62d St. New York. 








LEWING, 
Certificates of 

Studio, 

Ave., 


Mme. ADELE 


Piano Instruction. 

eschetizky, 189 Resident 

teinway Hall or 1125 Madison 
' 


ity Tel. 3788-Lenox 


Theodore 
address: 
New York 


MARK ANDREWS, 
CONCERT ORGANIST. 
21 E. 17th St., New York, or 
Willow St., N. J 
DELIA MICUCCI VALERI, 


Italian Vocal Specialist and Grand Overs reper 
toire instructress, recommended by Sig. BONCI 
Hammerstein's celebrated tenor 34s | seta atnss Se 


32 So Montclair, 


MRS. REGINA W ATSON, 


SPECIALTY Repertoire work with Concer 
Pianists, and the training of teachers. 
297 Indiana Street, Chicago, II) 


MARY HISSEM DE MOSS, 
SOPRANO. 
106 W. goth Street. 
"Phone 3552 River. 
Loudon Charlton, Manager, 
Carnegie Hall, New York, 


LILLIE MACHIN, 
VOCAL INSTRUCTION, 


Certificated Pupil of Vannuccini. 
1203 Carnegie Hall, New York City 


FLORENCE MOSHER, 
PIANIST—INSTRUCTION. 


Certificated by Theodor Leschetizky in 1894. 
The Mosher-Burbank Lecture Recitals, 
Address: 137 East Seventy-third street, New York. 


HALL, 


SINGING, 
New 


JOHN WALTER 
TEACHER OF 
843-844 Carnegie Hall 
Phone 4449 Columbus. 


York 


AMY GRANT, 
MUSICAL READINGS. 


Sundays at 3.30, Thursdays at 8.30. 
ssth S Telephone 714 Plaza. 


78 W. 

CARL F “IQUE, Piano zy 

KATHERINE N¢ )ACK-FIQUE, 
Dramatic Soprano 


FIQUE MUSICAL INSTITUTE, 
128 DeKalb Avenue, Brooklyn. 


ROSS W. DAVID, 
TENOR. 


Jean de Reszke Method 
703 Carnegie Hall. 


ELINOR COMSTOCK; 
PIANO INSTRUCTION. 


Pupil of Theodor Leschetizky. 
Telephone, 3949 Plaza. 749 Madison Ave. 


F. W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, HARMONY, 
ACCOMPANIST. 


os4 Eighth Ave., corner s6th 
"Phone 355s Columbus, 


Residence-Studio: 
St., New York 


MISS G ENE V IE V VE BISBEE, 


instruction, Leschetizky method. Chil- 
departments, giving every advan 
advanced principles of music study 


Piane 
dren’s graded 
in the 
for beginners 
Studios: 346 West rist St. 


most 


"Phone, 1753 Columbus, 


CLAUDE MAITLAND GRIFFITH, 
PIANO AND HARMONY INSTRUCTION. 
Monday and Thursday afternoons, Pouch Gallery, 


Brooklyn. 
133 Carnegie Hall, New York. 





DANIEL VISANSKA, VIOLINIST 
Returned from Berlin after nine years’ successful 
concertizing and teaching, will accept engagements 
and a limted number of pupils. 

Address: 488 St. Nicholas Ave., New 
Mondays and Thursdays, 10 So. 18th St., 


Wirtzour BACHE, 
BARITONE. 


Concert Oratorio 
Address 318 W. s7th St., 


ISIDORE LUCKSTONE, 


THE ART OF SINGING. 
153 West Seventy-sixth St., 
7093 River. 


York. 
Phila 





New York. 


Telephone: New York 


HERWEGH VON ENDE, 
VIOLIN INSTRUCTION, 
212 West soth Street, New York. 
V ON DOENHOFF, 
VOICE—HELEN. PIANO—ALBERT 
1186 Madison Avenue. 
"Phone, 1332-79th St 
Dr. EDOUARD BLITZ, 
SIGHT SINGING 
843 Carnegie Hall 
Monday and Thursday, 1 to to p, m. 
Res. "Phone: 1310 Audubon 


ELLA MAY SMITH, 
INSTRUCTION — PIANO, 

HISTORY 

HISTORICAL LECTURE RECITALS. 


Ave., Columbus, 
2294. 


SINGING, MUSIC, 


Residence-Studio: 60 Jefferson 
Ohio. Telephone, Automatic 





ROBERTO CORRUCCINI, 
(Formerly with Manhattan Opera House) 


VOCAL INSTRUCTION, 
ITALIAN REPERTOIRE SPECIALIST. 


237 West 34th St. 


JESSIE DAVIS, 
PIANIST. 
Concerts—Recitals—Lessona 
Rael saneenant St, 


Residence-studio: 


Boston 


SAMUEL A. “BALDWIN, 
Head Dep't of Music, College City of New York 
CONCERT ORGANIST. 


Address: 61: W. r37th Street, New York. 
Telephone, 1600 Audubon. 


ANNA E. ZIEGLER, 
VOCAL TEACHER. 
Normal Class, Opera Class, Private Tuition. 


Summer Course, 1425 Broadway (Metropolites 
tan House ae, *Phone fens + Capea. 


MIL" TONELLA RE ARDSLEY, 
PIANIST. 
143 Carnegie Hal, New York. 





A. BUZZI-PECCIA, 
ITALIAN VOCAL SPECIALIST, 
Fogeciad ded 
CARUSO, SEMBRICH, DE RESZKE 
and mee all — 
Circular on pepties only. 
33 WE 67TH ae STREET. 
Atelier Building. 





CLARA BERNETTA, 
SCIENTIFIC VOCAL INSTRUCTION, 
Sour Lan Beginning to Stage 
OST ‘The Dougies, 337 West 119th Se 
» gyro teuntnes 











THE MUS 


SICAL 


COURIER 








VIRGIL CORDON PIANO SCHOOL 


THE COLONIAL STUDIOS: 
98 West 67th Street, New York 
Prospectus on application. 


DUNNING SYSTEM 
of Improved Music Study for Beginners 
The only system indorsed by the world’s renowned 
masters of Europe and America. Its superiority is 
acknowledged by all who know of it. 

Booklets, descriptive of the system and giving writ- 
ten indorsement of Leschetizky, Scharwenka, De 
Pachmann, Busoni and others, sent upon applica 


ton. MRS. CARRIE L. Burnes 
225 Highland Avenue 





falo, N. Y. 


MRS, WILLIAM S, NELSON 


Vocal Instruction, Accompanist 
Musicales Arranged 
1524 Chestaut Street) 589 Main Street 29 West 46th Street 


Philadelphia East Orange, & 3 Kew Terk 
Mon. and Thurs, Tees. and Fri. | Wed. and Sat. 
de WT Summer Term 
RIGAUD | 

SINGING 

Mme. Jomelli, Prima Donna Soprano, says 
“I know that by Mme. de Rigaud’s ideas and 
method of voice culture, her pupils cannot but sing 


well She stands all alone, high and 


her profession.” 


2647 Broadway, New York Phone, 1152 River 


NATHAN FRYER 


PIANIST 
Management: MA. HH. HANSON 


Carnegie Hall, New York 
__ Telephone, 6973 Columbus 


UnMOb 


For Dates and Terms Address 
HAENSEL & JONES 
i 1 Bast 424 Street, New York 


Cranberry Piano School 


GEORGE FOLSOM GRANBERRY, Director 


SUMMER “Sinan” 
FAELTEN SYSTEM 
CARNEGIE HALL, NEW YORK and NEWPORT, R. |. 


proud in 


CZzPrrvCw 
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AGNES WYNKOOP 


PIANO INSTRUCTION 
Pupil of Leschetizky 
Special Summer Rates 
Goirepeition Gope House Building, 


Broadway 
Phone, 1274 Kryant 





DUDLEY BUCK, Jr. 


VOCAL INSTRUCTION 
Summer Course at Special Rates 810 Carnegie Hall, New York 


Wa tter S. YOUNG 


VOCAL INSTRUCTION 
801-802 Carnegie Hall 


CARL A. PREYER 
PIANIST AND COMPOSER 
Professor of Masic at University of Kansas 
LAWRENCE, KANSAS 
RECENT COMPOSITIONS: 
SCHERZO IN B FLAT MINOR 
CONCERTSTUECK FOR TWO PIANOS 


NEW YORK 








Oratorio and Joint Recitals with 


MR. HENRY HOLDEN 


Recitals and Piano 
Instruction 
Soloist with New Yor rk Philharmonic 
and Boston Syn ny Orchestra, &c 


| STUDIOS: Combe and Steinway Halls 
Address: 144 East 150th St.. NEW YORK CITY 


Mme. OHRSTROM-RENARD 


Teacher of Voice ia All its Branches 
444 Central Park West 
New York, N.Y. 


MARGARET KK EVES 


CONTRALTO 
Concert, Oratorio and Recitals 


MANAGEMENT: 


THE WOLFSOHN MUSICAL BUREAU 
1 West 34th Street, New York 


he W. S. BIGELOW, 88 Broad Street, Bester 





CONCERT PIANIST 


MASON & HAMLIN PIANO 


LIFFORD 
BA |AIRNS 
196 Lafayette St., Now Yorr. 


"Phone, 6393 Spring 











aes MALTESE 


| CESCO 


Concert Violinist and Instructor 
Graduate Liceo M ,N. P i, Genoa 
| 3 wWesT 124TH STREET NEW YORK 








AMERICAN CONSERVATORY !/5 


KIMBALL BALL BUILDING, Wabash Avenue and Jackson Boulevard, CHICAGO 


THE LEADING SCHOOL OF we 
Among the & 

Piano Joun J Harr: \ Vu 

Singing — Kv» 

Sow I 


Orgaa—Witueim Mippetscn 


a DRAMATIC ART IN THE WEST 
following n 
Violin — 11 W 
Theory A. W c¢, Antuur Oar 
Public School Music-——(). E. RB 
School of Acting—lHisar Conw 
JOHN J. HATTSTAEDT Pr 


Cat ma 


ight t 


npert Pet 





M.ELFERT-FLORIO 


THE RENOWNED ITALIAN GRAND OPERA TENOR 


Eminent and Recognized Authority 


on Voice Placement 
Formerly Leading Vocal Instructor of Bertin 
PERFECT TONE PRODUCTION 


GUARANTEED 


Teacher of Oriska Worden, soprano; Mrs 
Clarence Hale, soprano; Mrs. C. B. Huit: 
Cossan B. Barker, tenor; Miss Belle A. Fisch, 

soprano; Miss Grace Ryan, sopran Mr 
James Travers, baritone; Dr. J £ an, tenor 
now singing in Grand Opera (Italy); Mrs. Dr. 
Eagan, soprano dramatic; Miss Kate Trav ers, 
soprano; Mr. Enrico Oromont, baritone, now 
singing with the Raymond Operatic Trio; Al 


bert ahlie, tenor; Miss Mamie Chadbourns; 


fies Josephine Lumb, soprano: Miss Emil 

Training from Beginning to Perfection Delain: "Valetes Ginoas’ wend: tee tase 
Wayave, contralto; Robert Ford, tenor; John Mc Farlane, tenor; Charles Connor, tenor; Louisa Cam 
peau, soprano; La Salle, tenor; Vincent Sullivan, tenor; Leah Abelese. contralto: Mra. A Fengle 
soprano; Miss Evans, soprano; Danie) M. Croucher, baritone; Miss Caplin, mezzo soprano; Harry Ho 
tenor: Miss Henyon, contralto; Miss L. Heyman, soprano; Mrs. C. B. Paterson, soprano of A wwe 
(Italy); Mr. Beaswick, tenor: Harry H. Spier, tenor; Mr. Clark, tenor; Mr. C | Ruff, baritone; 
Mr. J}. Black, baritone of Milan (Italy); Mr. P. Krueger, tenor. Mr. Harry Hough, tenor 


104 West 79th Street, 


New York 


‘Phone, 7662 Schuyle r 





SKovégaard 


Danish Violinist 


American Tour 
Now Booking 
55 Auditoriam Bidg., Chicago 








Education trom 
beginning to 
finish 


Send tor Booklet 


VIRGIL 


20th Season 


Results 
Unsurpassed 





Piano School and Conservatory 


Fall Term Begins September 16, 17, 18th 19090 


MRS. A. M. VIRGIL, Director 


21 West 16th Street, NEW YORK 


| BERTHA CUSHING CHILD 


CONTRALTO 
Vocal Instruction 
THE LANG STUDIOS BOSTON, MASS. 


Mme. FRANKLIN-SALISBURY 
VOCAL INSTRUCTION. 

246 Huntingto Ave., 

Ypposite Symphony Hall. 


MRS. AGNES KANTER 


— — Course and Musical Culture Method 
LEIP Fuerstenstr, 8: 


WILLIAM JOHN HALL 


TENOR 
MAR, and MRS, HALL, —Joint Recitai— “SONGS OF THE ORIENT’ 
Suite 29-30, Musical Art Bidg., St Louis, Mo 


EDMUND SEVERN 


VOICE, VIOLIN, PIANO 
131 West 56th Street “Phone: 2503 Columbus 


Boston 


ge. 


MRS. 


STUDIO: 





Mrs. HALL McALLISTER 


Teacher of Sin 
MUSICAL MANA AGEMENT 


407 Pierce Bullding Boston 
canouiie GARDNER CLARKE BARTLETT 
Assistant TONALITY Répétiteur 


WINBURN B. ADAMS CORA E. BAILEY 


Tel , 8. 8, 3187 Pierce Buliding, Boston 
MARIE OLK sotus: 


Pupil of Joachim, Bertin 
3642 LINDELL BLVD ST. LOUIS, MO. 


JESSIE F. SAGHS 


Ensemble Playing, Coaching 
124 East 81st Street New York 





JON SHASTID 
MARY BARTON SHASTID 








PCRS CHT 


PHILIP 


CONCERT PIANISTS 

Send tor Specimen Programs and Terms 
Fitth and Broadway Hannibal, Mo. 
DUFAU ss. sre 
Oratorio, Concerts, Recitals 

Instruction 

439 Weat 234 Street 

*Phoee, 2092 Cheises 
BAHRITON BB) 


VOCAL INSTRUCTION 

Concerts and Recitais 
Carnegie Hali New 
*Phone, 1350 Columbas 


York 





oO 
m 
2 
0 


ARENS VOCAL STUDIO *°°.es". 


Fall Term Begins Monday, September 27th 
12 CENTS FOR BOOKLET, 


“MY VOCAL METHOD" 





KITCHEL 


TENOR 
Sele Managemen! 
WAENSEL and JONES 
| EAST 426 STREET, ROW YORE 





DWARD STRON 


TENOR 
7 West 024 Street 
NEW YORK 
Telephone 1494 River 





MILLE R* 


TENOR © 

Bocagenest of THE WOLPSOHN 
MUSICAL BURBAU 
| West 34th Street 





&  POPC™Z) gums rel emrazrzo 


an Der _ - 


CONTRALTO 
Oratorio and Concerts 
Management of THE WOLFSOHA MUSICAL BUREAU 
1 West 34th Street 





: FINNEGAN 
Rost. G. WEIGESTER: 


TeMWwWo nm 
Soloist St. Patrick's Cathedral 
Concert, Oratorio, Recitals 
, BROADWAY 
5145 J, Morningside 


VOICE CULTURE 


Fall Term Starts Sept. 15th 
! for New Prospectus 


662-863 Carnegic Hall, B. ¥. N.Y. 





ww: BIRDICE BLYE 


PIANIST 


ADDRESS 
6424 Washington Avenue 
CHICAGO 





GEORGE SWEE 


ART OF SINGING—Frowunpvation To rinise 


SPECIAL OPERATIC TRAINING (Including Action) 


MET. OPERA HOUSE BLDG. 
1425 Broadway, New York 
Summer Address: 87 Yonge St.. GERHARD & 

WEINTZMAR, Torents, Canada 
Biction |e English, Italian, Frese ead German 





PERSONAL ACORESS 
518 West 124th Street 


‘/FRED’G MARTI 


Telephone, 4858 Morsiag. 


o— BASSO —o 
MANAGEMENT 


HAENSEL & JONES 


1 Bast 424 Street, New York 





MARIE KELLER 


DRAMATIC SOPRANO 
RECITAL, CONCERT 
Adress: Care of THE MUSICAL COURIED 


saw YORE CITY 








G TEHEMNOF, 

E A —_ tne WOLFSOHN BUREAU, 1 West 34th SI. 
oO Personal Adérese: 180 Woot 108th Strest 

2 Prone 10063 River 










Music 


In adchtion to 
school of M 
mung Ladies. 





EDGAR M. 


PIANO Me. Ed Edgar M. Cawley 


> Renaud Ars 
Muss teenie V Scope 
iG—Mr. Louis F —— 

H SINGIN’ Mas as 


~ above, are twenty teachers of the highest sta 
ume and ant An ie 


NDIANAPOLIS CON SERVATORY ¥ MUSIC 


:: The Speech Arts 


Modern ‘Language 


N ¥ i shannes Mierech 
—— Edgar M. Cawley 


SPEECH ARTS~— 
Mr. Charles Wiliam, A. B 


inching The largest and most com 
Ideal a Department for 


the Middle West dianapolis, Ind. 


CAWLEY, Director, 430 N. Mer dn St 





THE MUSICAL COURIER 











ESTABLISHED 1823 








OCG hickeringyo- 


== PIANOS 


Particular 
attention is 
called to the 


QUARTER GRAND 


Cmcueninc & Sons 


791 Tremont St., pincer: 























STERLING Pianos 


High Standard of Construction. 
DERBY, CONN. 





The EMERSON 


1849—SHORT GRAND—1907 


rt as to sacrifice tone qualities, _ as short as scientific scale drawing allows, 


rt but not too short, 


EMERSON PIANO CO., Carcace 


\RIOTORES «=D 


SOLE AGE'UTS IIL IUEW YORK FOR THE CELEBRATED SILVESTRE & MAUCOTEL PARIS, TESTED STRINGS 
‘EACH LEMGTH GUARAILTEED~ ABSOLUTELY PURE It TORE AUD TRUE It FIPTHS.- 


CMR JOHN FRIEDRICH&BRO. Spcceld 
mots §YIQLINS irene 
— SF 


In other word 














360 FOURTH AVENUE NEW YORK.N.Y: 








Blocu tlon M 1c Languages 
hace tio -" L al with respect to home comfort and luxurious 
eu ngs. The finest and most —- equipped build- 


fags aor a Byte in America. 





Notice the elastic action 
of the Conover Piano. 
See what fine control you 
have in obtaining “tone 
color” and in rendering 
heavy climaxes. 


Send for Catalog 


The (alte (ompany, 


Manufacturers 


Liucago 


Strith & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
East 140th Street and Robbins Ave. NEW YORK 


STENGER $JOSEE Bh 


CONTRALTO y PIANIST 


Concerts--Instruction 
Address BRUHL CONSERVATORY, Burlington, lowa 


EVERETT PIANOS 


Mme. TERESA CARREN oO 


Will Throughout Her American Tour 1909-10 use only 


EVERETT PIANOS 


EVERETT PIANO ‘CcCo., enter 
THE JOHN CHURCH Co. 
NEW YORK CINCINNATI CHICAGO 
































PUM AMS 

















an 
may enter at any time. [lustrated Catalogue FREE. 
nares se CLARA 


: BAU Ee 
Highland Ave., Oak St. and Burnet Ave., 





THE DAMECK STRING QUARTET 
Residence and Studie: 
1377 Leslegtes Avence, Rew York 
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Translated from His Diary. 


BY ARTHUR M. ABELL. 


THE ADVENTURES OF MISKA HAUSER. III. 


A STORY OF THE ROMANTIC EXPERIENCES OF THE CELEBRATED HUNGARIAN VIRTUOSO, WHO, MORE THAN HALF 
A CENTURY AGO, WAS THE FIRST VIOLINIST TO MAKE A TOUR OF THE WORLD. 

















Miska Hauser’s first trip to the gold mines was not suc 
cessful, but, notwithstanding this fact, he undertook 
second one in company with Lola Montez. With t 
cinating Spanish dancer he had a most remarkable experi 
ence at his first concert in Sacramento I 
which the violinist does not make whe clear, the people 
had a grudge against the 1 they eg vent t 

eir anger im a manner not t < misinterpreted “ 
be seen from his account of the concert. Lola Montez was 
i great drawing card and the mise was sold out tor sev 
eral days in advance Under date of May 20, 1853 
violinist writes of this incident as follgws 

Che curtain went up and Lola appeared 

me, advanced to the center of the stage and, aft etting 
ver challenging, dazzling « stray f it 
the crowd, she commenced to dan \t 

hter succeeded the storm brewing | 
i gesture and the music ceas« Ad re t 
very edge of the stage, with pride in her bearing 1 fi 
in her eyes, she said: “Ladi nd Gentle l Mor 
te is too much respect for t people of ¢ fe 
to percetve that this stupid laughter « fr f 
puppies. Renewed laughter will spe ! 
raising her voice louder, while her ey shot flame ( 
p here, she shouted, ‘give me your met trousers and take 
in their place my won ts 1 n W 
call men.” r lou ghter Le Mor 
proud be what she is, but 1 haven't courag 
f t with he ves, tl wot “ ‘ r of ! 
who despises u She wished to go on, but the up 
ar had reached its culmination port ived app 
ind eggs shot through the air and the bombardment lasted 
long that this female opponent was ¢ trained to tal 
better view of the male sex d with strateg ckw | 
ement withdraw herself from the firing ling 
I watched this spectacle from my seat in the loge 
with the Pharisee I prayed Thank God I am not 
these!’ when to my horror the director of the theater 
rushed up to me, breathle ind wringing his hands, at 
begged me to save his institution by improvising sometl 
to make the audience for unf ite dance, w 
would yet be the ruin of | O wre d ment ! 
did a concertgiver find himself in a more painful p 
I would rather have endeavored lence the f 
tempest swept s¢ than tins idence But the listr 
of the director and the x hundred dollars which he in 
his misery offered me for this service touched n 
and in less than five mn v fiddl 
nd bow before the he 
I xpecting to have t n trom 
1 renewed onslaught, t received 
with a storm of applaus rhen all at once it was stil 


‘Und rings im Kreis 
Von Mordsucht heiss 


Lagerten die grasslichen Kat ! 
lhe most appropriate thing I « ild think of to pla cle 
uch circumstances seemed to me t I Der Vos if 
‘em Baume.” The enemy beneath lying in wait, I be 
Lut the song of the bird had a differ ing fr t 
vord f Lola Montez, it appeared, for the bird t 
¢ was obliged to sing agan After it w f 1 the 
ried loudly for the mat ger He Ippe ared \ ec} 
the parterre commenced speaking and a | was still Thea 


Montez is unworthy to appe 


Stee \ H wi gic | 
px 1 W eI p ged i u 
pp £ ng atk 
‘ 
\\ want I M £ ‘ 
‘ ' 
Miska H S plaus 
VI 
i wi <t tandy v ec W 2Z 
sn t 
{ re 
r i rrica Ww t 
nt WW low e fower t 
S the public upon Lola \ ‘ cga I 
« towa tag | " 
t ve irt " t « z 
p w itti “ Ing 
' 
» \\ ‘ \ { 
2 i 
' ; 
¢ t 
‘ vw 
! \ i 
I 
| 
| ‘ ‘ 
’ 
| sla ¢ 
) Vog , 
\\ t ! 
~ he) | 
' 
\ 
' 
\ ; 
‘ | I te 
W I gz 
N () \ 
it pot 
’ 
, t pitting 
‘ , 
‘ 
< d them * < 4 
I nging dog ind t ws! Iw 
| 
u i 
! ! y PP \ | 
\ t £2 i 
i per l 
| 
rt 
I 
a Ihe i 
4 WW re Wi 
: | . 
| ‘ rt ‘ 
> x “ i ] 
S . 
1 
Ing hly agai ger K { 
‘ ge | ax 
1 a 1 
I M4 
y | ' S 
i 
1) eo Mi iH Ss rent 
| “ 
i 
’ { 
* * ‘ 
t | j 
‘ eT { nh ' } dr i 
Sacran \ iH 
r bri 1 tl p ( pot j 
' 
i f | t \ } ger 
M vl 
' 
) i iy t 
ne J San I ' 








and DRAMATIC 


IMPERIAL ROYAL ACADEMY of MUSIC! 


ART in VIENNA 


Instruction in all branches of Vocal and Instrumental Music and Dramatic Art by 75 eminent masters 


Terms begin on 10th of September. 
Fee from $60 to $100 per annum, according to class 
The Academy has also opened two Masterschools 
Masterschooi for Piano: Teacher Leopold GODOWSKY 
Masterschool for Violin: Teacher Otte SEVCIK 


For further information apply to the Office of THE 








Admission also during the year 


Tuition Fee for each Masterschool, $160 per annum 


Newly added—-Wagner Dramatic School: Teachers, Amalie 
MATERNA, Hermann WINKELMANN 


Fee, $80 per annum 
IMPERIAL ROYAL ACADEMY of MUSIC, VIENNA, II, 


Lothringerstrasse 14 
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seen from his letters 
day He 


entirely too close in his definition of the term, if he con- 
siders traditions as “pendanticisms which deaden the soul 
and emotions” (in other words the subjective originality). 


Tina Lerner’s Future Plans. 
every ° 
Russia 
Great curiosity 
artist 


ons are now under way for a tour of 


Lerner 
this 
Mi 


Russian 


autumn of 1910 for Tina 
God grant that 


To me, no pianist has given more enjoyment by his play- 
ing than has Mr. Hambourg. Why? 
ing of a Beethoven concerto, he did justice to 


that country ear young Since 


health, in order Because in his play 
the tradi 
several years 


, tional classic (Beethovenian) interpretation, while in the 
England and 


It 


scow Philharmonic So 


other cities 


n Germany, France, 


ner 


Rubinstein D minor concerto he played quite “Rubinstein- 


land : : 
still into both his 


native 


ish,” and he infused 


TINA LERNER 


Miss 


foremost 


here that 


me of the 


Lerner, now in Europe, will return t 


or another tour of this country, 


of Loudon Charlton 
MarK Hambourg and Traditions. 


New York, July 
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Cot Mark 


term 


| HE RIER 


sting as to the 


ist, however, draws the lines 
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journalists 
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MAESTRO FRANZ EMERICH 


VOCAL INSTRUCTION and MADAME TERESA EMERICH 


PUPILS PREPARED FOR THE O 

Some Distinguished PUPILS of 

CAVALIER MARIO SAMMARCO, the famous Italian Baritone 

FRANZ EGEWIEFF, Baritone of the Berlin Comic Opera 
the Savage “Parsifal” Tour 

DALMORES, Dramatic Tenor of the 

the Lohengrin of Bayreuth Festival 

ENNAN and “Mme. Maclennan-Easton, of 


and Amfortas 


of 
CHARLES Hammerstein Opera, 


FRANCIS MAC Berlin Royal 
Opera 
VERNON STILES, Dramatic Tenor, Vienna Imperial Opera. 
FLORENCE WICKHAM, Mezzo-Soprano of the Schwerin Royal 
and Kundry of Savage “Parsifal” Tour 
ADAMO DIDUAR, the famous basso, n 


INSTRUCTION GIVEN IN ENGLISH, 


The names marked * are those of pupils of Mme. Emerich 


Opera 


PERATIC AND CONCERT STAGE 

MAESTRO and MME. EMERICH: 

PAUL KITTEL, Dramatic Tenor, Vienna Imperial Opera. 

PUTNAM GRISWOLD, the Basso of the Berlin Royal Opera and Gurne- 
manz of the Savage “Parsifal” Tour. 

MICHAEL REITER, Heroic Tenor of the Royal Opera, Munich. 

uae TeMsLEs, First Dramatic Tenor, Carlsruhe and Munich Royal 
peras. 

*FRANCES ROSE, Soprano of the Berlin Royal Opera. 

MARGARETHE MATZENAUER, Mezzo-Soprano of the Royal Opera, 

MARCELLA LINDH, the renowned Concert Singer. 

ELISABETH FABRY, of Rerlin Royal Opera. 

ow of the Metropolitan Opera. 

GERMAN, FRENCH AND ITALIAN 


BERLIN, W., Nuirnberger Platz 6 


Munich. 





TILLY KOENEN 


Sole Management: M. H. HANSON, Carnegie Hall, 


THE FAMOUS 
DUTCH CONTRALTO 


First American Tour 
Season 1909-10 


New York 








Address Care of CONCERT DIRECTION HERMANN WOLFF 


VIOLIN VIRTUOSO 
Concertizing in Europe 


Season 1909-10 


“ The tradition of Joachim, especially 
in the first allegro, (Beethoven Concerto) 
was very evident."’— Vossiche Zeitung 


Berlin W. Flottwell Str. 1 


own individuality 
to the 
Surely 


charming effect. Did his adherence 


traditional in either case kill his soul or 


with most 
emotion 7 
not 

Were it not that Humperdinck, Levi, Mottl, and 


others of Wagner's disciples who received traditions direct 


™ idl 


from Wagner, had spread them the past twenty and more 


years, the musical public (and musicians well) would 


not 


as 


be as conversant with that master’s style as they are 


today. Even now, Liszt is not sufficiently understood: and 


as for “pedanticisms,” none of the great musicians was 
more ready to give his disciples license than was Liszt 

1884), | 
this, when once I slightly changed 
his gain a 
Liszt turned quickly and scrutinizingly to 
“Well, it is not as I have it, but 
Do it that way if you wish.” Those 


(and among these were 


While studying with him in Weimar (1881 to 
bserve 


of 


had occasion to o 


a cadenza in one certam 


effect 


compositions to 
I wished 
the text, then remarked 
it 


isn't bad who had 


good fortune to be with Liszt 
Albert, Siloti, 
ind 


much 


the 
Joseffy, Stavenhagen, 
that 


Sauer, Reisenauer, 
Rosenthal), will certainly 
that 


1 “traditional” 
) 


acquired 
be 
Chopin 

dc ad 


“Philistine pedan 


they 
that 


agree 
and 
Liszt, 


, . al luabl 
was incomparably valuable may 


terme not only as to but of 


‘ 
} te - 
t S and emotions were 


is we and that whatever soul 


ened by these traditions, did not die of 


ticisms,” but from more natural causes, because they were 


sickly. In short, there is a mighty difference in the defini 


tion of pedantry and traditions. Traditions impose pedan 
Philistine 


Cari 


ticism only when misused by a 


V. LacHMUND 


Sinding, the “ Greatest of All Scandinavian 
Composers.” 


Tue 
ak Crry 


GARDNER 
New Y August 1, 
The Musical Courier 

In your issue of July 28 you published a picture of Sind 
ing with this meagre statement: “Since Grieg’s death, the 
greatest living Norwegian composer.” 

I beg to state Christian Sinding is not alone the great 
est Norwegian composer at the present time, but the great 
est living Scandinavian composer—the most powerful crea 

of the wonderfully 
cal Northern 


composing 


strong, dramatic, mystic and 
d 


tor poet 


music—who devotes his time entirely te 


Let us hope that a manager some day will arrange for 


the American public a concert of Sinding’s beautiful works 


conducted by himself and a true Norwegian pianist 


as 


soloist of his concerto 


It would be a performance highly appreciated by the 
musical public who regretted the opportunity of never hav 
heard Edward Grieg personally conduct his own com 


IcnA Horcsrro 


ng 


positions 


Jeannette Durno to Return in September. 


Jeannette Durno, the pianist, who has been abroad with 
\met 
Durno has a number of book 
New York, 


announced The pian 


a number of her pupils since last year, will return to 


Madame 


and 


ica in September 


ings for October on her arrival in 


more 
details of her engagements will be 
ist the 


will remain in metropolis a few davs before she 


goes back to her home in Chicago 





he 


former 


Countess Cassmi, adopted daughter of Russia's 


United 
She 


Ambassador -to the States, is preparing to 
prey 


ro on the operatic stage will sing Louise, Elsa, and 


Marguerite, and expects to appear at St. Petersburg and 


vis as a begirning of her vocal career 





RICHARD LOWE 


Koniglicher Hof-Kapellmeister 


INSTRUCTION IN SINGING, COACHING, AND FULL PREPARATION 
FOR THE OPERATIC STAGE 
" Emmy Dest Berlin; 


Royal Opera, 


Bertram, Royal Cham 
Comic 
Berlin, 
Royal 

The 


nor, 


coloratura Singer, 
Comic 
Andelin, 
Tenor, Landes 
’ Heroic 1 
ith; ni Teleky, (¢ 
l Vie a; Helene Hieser, First 
Royal Court Wilma Kjaer, First Altist, 
Theater an der Wien; Leona Ney, Royal Comic Opera, Budapest. 


BERLIN W., GERMANY, KURFURSTEN STRASSE 10 


Opera, 


Rassist 


Matray 


En oloratura 


Altist Opera Stuttgart; 





PIANO SCHOOL or THe 


LESCHETIZKY METHOD 


AND SCHOOL OF INTERPRETATION 

Pupils received in the house and practice supervised 

In charge of MRS. POTTER-FRISSELL, pupil of Step- 
anoff, Prentner (certificated) and Leschetizky. Highly in- 
dorsed by Emil Sauer and leading Dresden musicians. 
Dunning System of Improved Music Study for beginners 
ahve aan, Instructor in Ehrlich’s School of Music, 
Jresden 


Apply Nurnbergerstr, 54, Pt. r DRESDEN 


EDGAR 


STILLMAN-KELLEY 


COMPOSER 
Tauenzien St., 19A, Berlin, W, 





STUDIO ADDRESS 


maurice ARQNSON 


Summer Address until Sept. 1—Gruenberg, Weg 2, Gmunden, Austria. 
Pianis: and Instructor of Advanced Piano Playing 
Por ten years the only assistant to 
LBDOoYPrOoOLELDP? Govnvo wsHKy 


VERNON SPENCER 


KLAVIER PADAGOG 
Berlin, Germany 
July 1 to September 1—BAD BOCKOW, 
MARK: SCHWEIZ, Near Bertin 








GEORG 


FERGUSSON 


BARITONE 
Vocal Instructor 





AUGSBURGER ST. 64, BERLIN W., GERMANY 
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; # MUSIC ON AN ACCREDITED BASIS. 


BY JOHN R. KIRK, PRESIDENT STATE NORMAL SCHOOL, KIRKSVILLE, MO. 


n \ Paper 
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Read Bet e Music Department of the N. E. A. at Denver, ( 
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In America from January to May 


GERVASE ELWES 


THE NOTED ENGLISH TENOR 


THE WOLFSOHN MUSICAL BUREAU, 1 West 34th Street, New York 


LAMPERTI-VALDA 


SCHOOL OF SINGING 


Mme. Valda, who has been teaching the Lamperti Method in America for 
the past ten years, will join Mme. Lamperti, the widow of the famous Maestro, 
in establishing a school of singing in PARIS under the direct supervision 
and co-operation of Mme. Lamperti. 

Pupils will have the advantage and access to the original Lamperti Library 
Scores and all MSS., etc., etc., and will be guided under these conditions from 
entrance to the school until the final debut on the operatic stage. The school will 
open in the early Fall. Pupils desiring to sail with Mme. Valda may obtain all 


particulars by addressing her New York Studios, The Newport, 206 West 52d Street. 
Mme. Valda sails early in October. 


CALZIN 


Management: 
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TOUR NOW BOOKING 
J. E. FRANCKE 


24 West Bist Street 
NEW YORK 
The MASON & HAMLIN 
PIANO 
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b No. | East 424 Street 


PIANO 


Instruction a.« Technique 
a. Specialty 


FREDERIC MARINER 


NEW STUDIO 
2955 Rroadway, New York 


Corner Sist Street 





EVERETT PIANO USED 


JAMES 


EXCLUSIVE MANAGEMENT OF 
HAENSEL & JONES 
NEW York 


2O2h4 


GIORGIO M. SULLI 


Teacher of MARIO SAMMARCO, 
CLARA CLEMENS, Ete. 


VOCAL STUDIO: 
Phone. 


SUMMER 


1425 Broadway 
1274 Bryant 

SPECIAL LESSONS FOR TEA 
Write now for terms and appointments 


HARDMAN PIANO EXCLUSIVELY USED 


HER 
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piano trade. 
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pre sented 
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the 


gel 


for the 


In pianos 


ized that there 
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Hus and 


ould keep pace with 


sto 
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e “Piano 


uch 
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t\ 
irty 


r, which 


cle 


VIEW 
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i 


ason & Hamlin in Fifth avenue, just one 
second street, was admirably adapted for 


rooms, not Only as to space, but in the arrange- 


cially the ground floor. 


maki 


sual 


vat 


1 effect 


st 


7 


he ¢ 


That the architect into 
ng of the plant and the scheme of decora- 
evident now that the work is finished and 


\merican garishness and loudness in the 
n of the building which can be said to be 
Chere are no strident signs, the colors 

1¢ show window presents the same artistic 
ye as one enters the main reception rooms 


with beautiful wrought cast bronze capital and 


corn 


thy 


or I 


ir wit 


} 
aren 


proba 


hrough 


hae FI 


whicl 


ce, this cornice and these pilasters extend- 
The style of architecture on 
the first floor is in the Louis XVI period. 


hin the doors of the entrance, he sees be- 


how window. 


tectural beauty, with high ceilings and a 
bly not excelled in any warerooms in this 


ception room, the walls of which are treat- 
a marble barrel vault (shown in the illus- 
1 contains a most attractive stairway lead- 


FROM MAIN GALLERY. 


Eas 


THIRD GALLERY. 





ing to the last of the series of gal- 

leries. This stairway has a beau- 

tiful wrought iron railing, the de- 
sign of which is carried out in the 
same period of the surrounding 

architecture. The whole forms a 

singularly rich and dignified en- 

semble. These rooms are treated 
with pilasters of parvernozza mar- 
ble with capitals and bases of 

French caen stone. The doors 
leading to the various rooms have beau- 
tifully carved caen stone architraves and 
jambs. 

The three rear rooms are lighted 
from above through large glass domes 
which shed a pleasing light during the 
day for the display of the pianos, The 
artificial illumination is obtained from 
beautiful antique gold electric fixtures 
suspended by chains from the lofty ceil- 
ings. 

In the second floor there are found 
a suite of rooms done in charming Louis 
XVI style, the prevailing color being a 

simple, yet rich, French grey, the 
walls being paneled, the whole 
effect quite unusual in display 
rooms, and denoting an absence 
of anything commercial in their 
aspect. 

* The floors above this are de- 
voted to display rooms for Ma- 
son & Hamlin organs, offices, re- 
pair rooms, and all that is so neces- 
sary for the transaction of a busi- 
ness of the magnitude of the 

Mason & Hamlin Company in Greater New York. 

The difficulties that have been presented in the decorating and arrang- 
ing of these warerooms have been unusual, just as are the results unusual. 
The main difficulty encountered in creating a harmonious whole was the 
necessity of having special materials manufactured for the walls. The 
rooms were so large and the floor space and the loftiness of the ceilings so 
great, that it was found that even the largest firms in America did not 
carry sufficient materials of any one design in color to meet the demands. 
Then it was found that to meet the color schemes of the walls and ceilings 
special rugs had to be manufactured. The exact matchings or contrasting 
of colors made the difficulties of unusual magnitude, for in these blendings 
of shades there had to be met the colors of the finished woods, etc. A sin- 
gle mistake in these contrasts would have marred the whole effect and 
would not have made possible the wonderful color effects that are now pre- 
sented. This combination meets the architectural lines with a pleasing and 
restful color scheme that at once attracts and holds the attention of the 
visitor and yet in no way detracts from the beauties of the pianos, the dis- 
play of which is so essential. 

Added to these pleasing combinations of architectural and color 
effects, there has been given the pianos a series of rooms of unusual 
acoustic values that are so essential to the proper showing of pianos of the 
artistic tone qualities as presented in the Mason & Hamlin, and which 
allow of that perfect privacy in the waiting on customers that the 


Few A, 












NV WLR eh ht > 
VWI A BESS I§QwMAasxn 
* 

Ni 


4 


> 





SOV 


SSS 


SLL MEE 
SMG yng“ qgw 


= ZZ 


Lif 2 


h— 


LAE Lz 2 


ce 


SZ 


true musician delights in when testing and __ selecting 


FEZ 


pianos, 

lo the architect, Edward Necarsulmer, was given carte 
blanche in this work, and the results prove that the Mason & 
Hamlin Company has again Shown that discrimination which 
is evident in all it undertakes. To find the right man, the 
man with ability, is about as difficult as is the task of bringing 
about those results so necessary in the securing of the same 
artistic ends which have made the Mason & Hamlin products 
what they are. But there is something more than finding the 
right man—that is the patience in allowing in these days of 
rush and the “getting there first” of the time so necessary to 
achieve artistic results. Had the Mason & Hamlin Company 
not known the value of time in the gathering of materials of 
the proper character, in permitting the expense, we might say, 
of time in the making of those small parts which have so much 
to do with the rounding out of the architect’s ideas, in the hav- 
ing manufactured specially those weaves which permitted of 
that harmonious blending of colors that have given the color 
schemes of the different rooms their strict individuality, and 
yet retaining a homogeneity or relation of one to the other, 
there would not now be presented that artistic ensemble so 
necessary in the carrying out of ideas such as are now to be 
viewed in these Mason & Hamlin warerooms. 

All this, however, is but the following out of the whole 
scheme of work in the making of Mason & Hamlin pianos. 
When we consider that after months and months of effort on 
the part of the most skilled artisans, men who have been 
trained for years in the special work each is required to do in 
the making of Mason & Hamlin pianos, it can well be under- 
stood why it was that the man in whose hands had been placed 
the designing of these Mason & Hamlin warerooms had been 
given unlimited time in which to carry out his ideas, 

It can easily be comprehended why months were allowed 
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to pass in this work so that rugs of a certain shade could be 
specially made by the most famous looms in. Europe in order 


Lo 
WS 


that there might be a perfect combination, or relation, in color 
with the materials that had been specially woven for the 
walls, and these wall materials from famous European 


Lye: 
WN 


looms also. 

Again, it can be understood why time had to be allowed 
for the special antique gold electric fixtures which throw such 
a subdued glow over the wonderful Mason & Hamlin pianos 
exhibited in these beautiful rooms, for they are from designs 
made to meet these artistic démands. 

Then again it must be remembered that there had to be 
selected the marbles, the woods, etc., each piece so toned as to 
color that there would be no harsh breaks in the general effect 
—all of which meant time, and time in these days costs not 


OQ oss 
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only patience but money. 

This must make plain why it was that the much talked of 
Mason & Hamlin warerooms were so long in finishing—there 
was no allowing of the “that will do” excuse that often mars 
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the most ambitious plans, What was to be done had to be ex 
actly right, just as are Mason & Hamlin pianos exactly right 
so far as human ability of the day is capable of making them 
perfect. 

When one considers the extreme care expended in the 
making of the Mason & Hamlin pianos, it is no strange thing 
to find this care taken in the arranging of a fit place for the 
exhibiting of these products in the most important music city 
in the world. New York must be looked upon as holding that 
position. No matter what may be said there is no other city 
on this hemisphere that has as much music, that pays as much 
for it, or which presents as many possibilities for the best in 
music, or in which more peoples of the world come in contact 
rherefore, it was fitting that the Finest Piano in the World 
should have the most artistic warerooms in the world if it were 
possible to so make them. 

It was probably this ambition which brought about the 
results in these beautiful rooms in which are displayed these 
magnificent pianos—fitting surroundings for musical instru 
ments that are acknowledged the world over as the de luxe 





pianos of the day. 
Much has been said about the Mason & Hamlin pianos, \ ‘/) 
and there have been columns written about the methods of \ 


manufacturing these musical products, but the half really has . Yj) 
not been told regarding the manifold precautions taken to \Y J} 
make them of such a character that they will be as good a hun OY ly 
dred years hence as they are today. \\ Y) 


It is surprising to the average piano manufacturer to learn 
that after a Mason & Hamlin piano has been completely fin 
ished, has been polished, tone’ regulated, everything, in fact, 


Ade 


done to make the instrument as perfect as human ingenuity can 
make it, it is wrapped in cotton and then stored away for one 


Ql, 
: L4, 


2. 
A 


year—and after twelve months it is unwrapped from its pack- 
ings and again gone over, polished, tone regulated, and, in 
fact, completely refinished before it is shipped from the place 
where it has its being. 


a 


There is not the smallest detail of these instruments left 
to chance, or the “it will do” so prevalent today. The man 
who made possible the Mason & Hamlin pianos will not brook 


YY 
SAMs 


the slighting of the most infinitesimal detail of the instruments 
“from the casters to the top lid,” and herein lies the perfection 


SSS 


N 


of the Mason & Hamlin pianos. 
The men responsible for the Mason & Hamlin pianos at 
not catering to a success merely for today—there is that broad- 






ness, that ambition, which looks ahead, which seeks for th 


SY 


recognition of the best musicians of the present and the com 
ing day. 

This, then, explains the why of these beautiful warer 
in New York that are bound to become one of the show places 
of the big town. The one who travels to satisfy an artistic 
hunger will feel that the “Baedekering” of New York ha 


MOOT’ 


\ 
.. 


been a failure without an inspection of these galleries at 313 
Fifth avenue, 
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Clements to Have School of Music in the Pocono RECITAL OF CHILDREN’S SONGS BRIDGEPORT INTERLUDES. 


Mountains Elizabeth Wilson Clements Batpcerort, Conn., August 3, 1909 
‘ Nevi Jean Stockwell, violinist, having spent a successful year of 
fohns study in Berlin, will remain another year and tour with a 


Garrisenu oncert company. 
Clements nme 
7 — Alfred Brisebois, teacher of piano and singing, gave a 
wNortor i E : ~ re 
very interesting pupils’ recital recently, the works performed 
Neidlinger being chiefly from the modern European composers. 
Loomis 4 w LA 
Loomi 
Roger 
Neidlinge 2 : 
Carpenter ter, Helen, a young pianist of unusual talent. It is a real 


Pauline Roessler Grunow, piano teacher, formerly of New 
York, is devoting much time to the education of her daugh 


Carpenter pleasure to hear Helen in Schubert's impromptus and all 
Carpenter the themes of “Rosamunde,” in a Beethoven symphony or 
maprecigs Chopin polonaise. It is a choice bit of natural history 
Coolidee that when she began to branch out by herself, she went 
Coolidge straight for Chaminade. It will influence all her career in 
Coolidge haying fed among the old masters in the formative period 
Coolidge Mrs Grunow herself is an exquisite interpreter of Schu 


Fairlam) Mann ard has a generous way of praising her former 


Nevin teacher, the late Oscar Raif, of Berlin, with whom she 
Bartlett studied three years. And is it not a good idea to mention 
Roget 


2 one’s teachers and honestly feel grateful to them? 
Nortor 


J , Fr H R Poot E 

lements will reopen his New York studio, 3 East is 2 
Calzin Descended from a Noted French Family. 
ra, oratorio and concert work Alfred C 


nth street, ce ‘tfth avenue, after Labor Day 


Z ilzin, whose forthcoming tour in America is at 
bled to give the prac racting wide interest, is descended from a noted Frenel 
far more than mer: mily. One of his ancestors, an army officer in the reign 
of Louis XV, was with Montcalm and lost his life at the 


famous battle fought on the plains of Abraham, near Que 


at the Clements studios, 


the education that ts im- 


hec. His grgat grandfather served with the French Vol 
unteers wiffPLafayette and Rochambeau in the war of In 


| we 4 ae 
ored a striking success in “rl > ‘ or 
SF, bit in Berlin when dependence and was present at the surrender of Cornwallis 


Flying Jutchmar rec | t . ure , ; 
ng Dutchm: recently at the Gura it Yorktown. His grandfather took prominent parts in the 


French Revolutions of 1830 and 1848, and was proscribed 
a ufter the Coup d’Etat in 1851. His father, for many years 
grin,” “Siegfried,” and “Tann- : prominent business man, was a naturally born musiciar 


Opera last month and Calzin seems to have inherited the gift tenfold 





SEATTLE SYMPHONY ()RCHESTRA |"sox.t4s.00" 


MICHAEL KEGRIZE, Director There is but one player piano manufactured that 


meets in the fullest degree the requirements of the 








Exclusive engagement of entire season at the Alaska-Yukon-Pacific Exposition, Seattle, Wash. 


most exacting Musician 


(Address all communications to P. 0. Box No. 337, SEATTLE) This is 


—~ 
8 FACULTY Thi ty-f Exp 4 cial c 

The Northwestern Conservatory of Music (22.0% Tiiefous Earaiicnege, Seecigists, many, of them, pro THE 

804 Nicollet Ave. ART and EXPRESSION Minneapolis ivia Conver (piano), Arthur Vogelsang (voice), Franz Dicks 


(violin) 


1885--TWENTY-FOURTH ANNUAL SUMMER SESSION -1909 COU mi SI S—Private and Class instruction in all departments, from att i iad Bis 
June 16- August 25 entary to Post-Graduate work A & ] () k 
ae FRI i ADV ANTAGES—Fifteen hours a week of Free Classes, Con | | 
7 \ ( Classes in Methods of Teaching in Pian certs and Recitals 
mented by practice work with pupils under ORGANIZATIONS—Conservatory Club, Opera Club, Orchestra, 
sini r Dramatic Club, Children’s Club. 
Students received at any time 0. A. EVERS, President | the piano all can play either by hand or by per 








forated music rolls. 


- 
And we have convincing proof of the truth of this 
GONGERT | statement, for the Autotone is used exclusively in 
the homes of the greatest artists of today 
. GELLIST One peculiar feature of the Autotone that alone 


First Cellist of the New York Symphony Orchestra | makes it of far greater value to music lovers than 


149 be AST 64th STREET PUPILS ACCEPTED. "Phone, 4350 Plaza other instruments of its kind is—the Accentor 


This device makes it possible for the owner of an 


| Autotone to give to any composition the interpreta 
} tion its composer intended,—not mechanically, but 
| personally, as if the performer himself were a mas 


} ter musician 
VOICE PLACING A SPECIALTY 
| e otone as é ot! 4 “Lusi J fe: =) 
Pupils prepared for Oratorio, Lieder and Opera. Positions secured when ready ht ecmremepte loner F xcotewes “Ga + 
Phone, 5296 Stuyvesant 3 East 14th Street, Corner Sth Avenue trated catalogue. Yours for the asking 


Teacher of Singing in All Its Branches 
® . ‘ Gu oe Font Petey ~ Perf 
rom first technical rudiments to highest Stage Perfection. H dm P k & C 
- peveect Surety of Tone and Artistic Interpretation. ar an, ec O. 
enomenally successful, systematical technical training . 
ieee with full repertoire preparation in perfect Established 1842 
§ talian, French, German, Russian, Polish and English. 82 Pi rent 
for OPERA (ACTING) CONCERT and ORATORIO om Fulgon Street i- with Avene 
Rapid and Positive Results Brooklyn, N. Y New York 
Exoert Advice and Opinion on Voi 


SOPRANO Resicence: 80 eer re phcee: Bat eer $t., "Rew Yor s 


ame 
FLORENCE Mezz0 Soprano t FO a N iA 
“ptirGeeteamer” | | DRAM ATIS ccs ANO 
PERSONAL ADDRESS: Under Exclusive Management of | CONCERT BUREAU, Metropolitan Opera House, New York 
792 Halsey Street, Newark, N. J. HAENSEL G JONES A U Ss T { N 
*"Phene: 1192 Newark NEW YORK 


204 West 94th Street pe Willow St., Brooklyn a: Phone, 3141 W. Male 
Phone: 2488 River | ee tinea, Ga &. Geese, 


Manag 
Management: THE WOLFSON MUSICAL BUREAU 25 West 42d Street, New York Tel., 3789 Bryant 











which are fully explained in our handsomely illus 
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Heermann-Adler-Sturm Trio. 

















eeitals Karl Klein on Otto Hilf. 
\ new ensemble organization which will attract wide at ave 6S ade y 
tention in the purest has }j € rmed u pe | 
Cincinnati and will beg ty wi S \ 
pening of th g S¢ » M | tt 
Hiugo Heermann, ( y wo ¥ \ - | { ry M 
Julius Sturm, cellist 5 | _ 
The personnel of t 1 t t st ( g 
nd lofty purpose. Hugo H W cure p s rity . st 
oncertmeister for the y ! { Sy y, Russ I I \ 
ny Orchestra, w e dire Li St I 
ski, 1s one of the é s " ‘ g 
rie 18 a pl iveT I ¥ S 
rie t the most é at 
lassic playe I 
ars he was head of \i 2 
seum Concerts br I \ 
Mai well 
| de t the quarts 
i rr while 1s l € 
*k him nu Pp 
try of i p 5 
dignity $ 
sympathy 
tional subservience 
expression have p 
foremost nis 
ay His playing of Be 
ven and Brahn 4 S 
proclaimed th gical 
uatt t tl if | ] 
As el ible pla 
spl lly qualified 
ha K My 
which he 1y i 
must partake of h hig i¢ 
and noble efforts 
Clarence Adler, 
ot he ri y 1 yi { hy g 
Ameri pianis “ ul \I \ 
fter several re f , 
1 Se ra BI t 
s1 wil It 
t ‘ { 
cle Irie | } \ nvi 
he has d extensiv en fe f nis pp ned 
year pianist of e He uv B Wit it R 
this organizatio a x | x, ben 
cknowl 1 ev " ghl a 
reciat the v ‘ rt { 
the — Ad g \ Cy rt N 
ifter ad d } \\ » Cleana 1 ‘ 
O ~ BASS-BARITONE 
o 
° In America Season 1909-10 
; Exclusive Management: HAENSEL & JONES 
oO 1 East 42d Street, New York 





MINNA KAUFMANN 


COLORATURE SOPRANO 


contenant Oratorio and Song Recitals 
Management: M. HANSON Carnegie Hall, New York 


Mrs. THEODORE WORGESTER 2333: 


PIANIST 
Address: 525 Orchestra Building, Chicago, Iti. 
:STEINWAY PIANO USED: 


THE JOHN C. DEMPSEY OPERA co, MAR 


EN TOUR 
STUDIO: S West 38th Street, 


TEACHING RESUMED SEPTEMBER 16th 
MME. SCHNABEL-TOLLEFSEN 


TOLLEFSEN TRIO == 


CONCERT TOUR BOOKING 
For Terms and Dates Address J. BE. FRANCKE, 24 West 31st St. Personal Address: 1166 45th Street, Brooklyn 

















New York 


Telephone, 349 Murray Mi, 














PRIMA DONNA SOPRANO 


Recently at Covent Garden, London; Royal Opera, Stockholm, Sweden; and Metropolitan Opera, New York 
For Bookings Address: MUSICAL COURIER, 437 Fiith Ave., New York City | 





Woe. JENNIE NORELLI 


In Europe Season 1909-10 


MANAGEMENT 


HAENSEL & JONES, WN. Y. 


STEINWAY PIANO USED 


| LESLEY MARTIN, bei canto 
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STUGIG: 1425 BROADWAY, HEW TORE 
SINGER Suzanne Baker, Cora Croes, Pau!ine 
i ‘ ks, Julia Galvin, Nellic saaee Marion Stan 
‘ I Ward, Ruth Whit rge Bemus, 
‘ rg et, Jol Hendricks De. ‘Eugene Wal 
t M hall, |! O'Hara, Hore Wright, 
1 W r, W ing, f dene 1 Foley 
W t sir ger 5 a Ww 

“chur: bt wi 
VIOLINISTE 
R. E. JOHNSTON, Manager 


St. James Buliding, Broadway and 26th Street, NEW VORK 


Léon hs 


| MR. and MRS. A. Ke VIRGIL will spend the season 
1909-1910 in New York 


= sical -pcahge ot the _ViRGit sc woot of MUSIC in new 
’ xs 


ospectus now 








us lay, Oct i 
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Ad 


na mt, Saturday, October 9th New 
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A. K. VIRGIL, 1002 Flatiron Building, 


: New York 
SCHOOL AT 45 EAST 22d STREET 


wT See fature advertisements in thia publication “es 











OLGA SAMAROFF 


CONCERT PIANIST 

| Season 1909-10. Engagements Now Being 
Booked 

Direction: C.A. ELLIS, 60 State Street, 

STEINVWAY PIANO USED 


Boston 
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the following is the complete 


LYO9 
No. of 
performances 


6 


lle Sedie School 





ion made 

the first on 
r Vale, Wes 
use Act III 
hamber \l 


perfect and de 





» well known 
life with all the 
rut preparing 
There was a 
t have been given 
y pomt was made the 
Gilibert, Madame 
were m 
calls. Baron 
came out to 

Italian in 

e first and 
ip to the . 
recorded that 
that the opera 
was well sung 
orchestra was 
wa the stage 

CHABRIER 


July 31, after a 
tory for the last Of Singing was held at the residence of Mr. and Mrs 


oT 


Traviata.’ Simon last week, when the friends of the directors and 


pupils of the school assembled in large numbers. The pro- 
gram was of much interest and was as follows: 


[rio from Judas Maccabaeus.....................Handel 
Mrs. Simon, Mr. Simon, and Mr. Deighton. 
Songs 
EOIN nos nx Soba Pesce y Weckerlin 
Where the Bee Sucks..... \ 
Miss Méra. (Pupil of Mrs. Simon.) 
\ria—Non pi andrai.... 4 , 
Herbert Deighton. “(Pupil « of Mr Simon. ) 
Songs 
Am Sonntag Morgen....... sans oi See 
Von ewiger Liebe ............ .... Brahms 
Die Mutter an der Wiege.............. Loewe 
Mrs. Simon 
Duet—Crudel perché fin’ ora (Nozze di Figaro)... .Mozart 
Mme. Séréna and Mr. Deighton 
Songs— 
Der Nock .... ahah wees oPabeees ot ka sa ba 
La Daath: 555: : ae nd eae ee 
Mr. Simon 
Duet—Sous le déme épais (Lakmé) SPP 
Miss Méra and Mme. Séréna. (Pupils of Mrs. Simon.) 
Song—Simon the Cellarer ...... . FB ... Hatton 
Herbert De ichten 
Duets 
Ecco laurora ... . Ritete xs Lae 
Il Musico Ignorante .. ua Abbe Clari 
Mr. and Mrs. Simon. 
Accompanists : 
Mme. Méra, Mrs. Glover, Miss Adeline M. Jones. 


No program is complete in which Mr. and Mrs. Simon 
sing unless the duet “Colinette” is included, and there was 
such an insistent demand for this favorite number the other 
evening, that Mr. and Mrs. Simon were obliged to add it 
to the program, singing it in the inimitable manner for 
which they are so celebrated. The singing of the pupils 
was marked by much finish, those who had been previously 
heard showing their great improvement under the training 
they had received from Mr. and Mrs. Simon. Among those 
present were: Mrs. Harriet Foster, Dr. Rumscheysky, 
Gertrude Lonsdale, Mr. and Mrs. Frank Spendlove, Mr 
and Mrs. Frank Derwent Wood, Esther Palliser, Madame 
Guy d’Hardelot, Mr. and Mrs. Henry Bird, Hayden Coffin, 
Mowbrey Morris, Ernest Gilchrist, Arthur Fagge, Emile 
Sauret, Baron and Baroness Rudolf de Bertoriche, Manrico 
tacci, Mr. and Mrs. William Maxwell, Katherine Ruth 
Heymann, Tora Hwass, Percy Kahn, Charles Willeby, Mr. 
and Mrs. H. A. Scott, Signor Baraldi, Miss Schubert, 
grandniece of Schubert, Mr. Green, Mrs. Vanderveer 
Green, the Misses Vardeman-Quick, Mrs. Hart-Dyke, Mrs 
Glover, Mrs. Leigh Hunt, Mr. and Mrs. Meadows, Louis 
Blumenberg, Mr. and Mrs. Kendall-Johnson, Mr. and Mrs. 
Curtis Brown, Miss Mathilde Huhn, Mr. and Mrs. Massey 
Louise Phillips, Miss Jean Crocker, Miss Thomas, Miss de 
Brashef, Mrs. Branion, Mrs. J. Edgar Rudge, and Miss 
Gertrude Griswold 


nee 


Edith de Lys, of Covent Garden, gave a musical recep 
tion on Sunday afternoon which was attended by about 


= 








Cable: Keynote, London CONCERT DIRECTION Established 1890 


DANIEL MAYER 


REPRESENTING THE WORLD'S LEADING ARTISTS 


LILLA ORMOND 


American Concert Contralto 


European Management: E. ROBINSON-SMITH, 7 Wigmore Street, London, W. 
American Management: R. E. JOHNSTON, 1133 Broadway, New York 





Mr. WILLIAM SHAKESPEARE’S 


Address in England is Mansfield Lodge, 15 Hamilton Ter- 
race, St. John’s Wood, London, N. W. 














Thomas QUINLAN sass: 


Sole Manager for CARUSO’S English Autumn Tour 1909. Kathleen Parlow, Violinist—American 
Tour, 1910-11. Tamini, Tenor; Madame Anita Rio. The Beecham Orchestra, etc., etc. 
318 Regent Street, London W. Cablegrams: “Orchestric,’* London 


Guaries WW .GLARK 


AEOLIAN HALL, LONDON, W. 
ROBERT CHIGNELL, Secretary 














ARTHUR ALEXANDER 


TENOR 
61 REGENT ST. - + LONDON, W. 


IDA KOPETSCHNY 


SOPRANO 
RECEIVES PUPILS 25 Sefton Drive, Liverpoo! 


CERNIKOFF 


TEACHER OF PIANO 
Stadio at Bluthner’s, 9 Wigmore Street. Londen, W. 


GODFREY NUTTING 
29 Beauchamp Place, Pont Street, London, S. W. 


Latest Songs “THE GARDEN I LOVE,” “WITH YOU" 


THE DELLE SEDIE SCHOOL OF 
SINGING, Ltd. 


DIRECTORS; 
MR. INGO H. SIMON, MME. ELEANOR CLEAVER 
SIMON, MISS GERTRUDE GRISWOLD, MRS. J. EDGAR 
RUDGE, Managing Director. 
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The rooms were beautifully decorated 
receiving 
program 


two hundred guests 
with flowers and the young hostess was aided 
by her mother. Assisting Miss de 
were Chiti, 

both of Signor 


the 
Luigi Magistretti, 
Marie 
Lys sang 
by H 


composer ; 


Lys in 
violinist ; 
Milan ; Rossi, pianist, 
During the afternoon Miss de 
“La Gioconda”; “A 
accompanied by “The 
Flower That Blows,” Bach- 
“Ave Maria” with harp and violin accompaniment 
All the other accompaniments for Miss de Lys were played 
Major 
Ferguson, Lady 
Baron Frederic d’Er 
Lord Caledon, Macame 
Fannie sSloomfield Zeisler, Mr Zeisler, 
Maria Gay, Mile. Moresta, Alice 
Count de Champeaux, M 
Whelen, 
Novello Davies, Colonel 


Giovanni pianist, 


Novelio, 


the 


and 


pianist aria 


“Suicidio” from Toi,” Bemberg, 


in which she was the 


Sweetest Rogers; and the 


Gounod 


mother 
Sir 


by her Among the guests present were 


Ferguson, Lady 


Miss B right, 


General James 
Miss Houghton, 
langer, the 
Nordica, 
thomas Dewar, 


M. Ferrand 
Dalmores, 


Lucas, 
composer of “Tess” 
~if 
O'Brien, 
Mme 

and 


Almanz, and 
Colonel 


Senora Perey 


Hinton, Senor 


Mrs 


Emmy 


I riane, Elmslie, 


Mapleson, Signor Zenatello, Maestro Panizza, Mr. and Mrs 
Gordon-Ross, Madame , cmalanill and many others 
Ree 
The announcement of the Classical Concert Society for 
the autumn and winter has just been received. It will 
remembered that this was formerly known as the Joachim 
Concert Committee, but since the death of Joachim the 


\ series of ten concerts has been 
Wednesday 


name has been changed 


arranged to take place on alternate afternoons 


and evenings beginning on October 13 and ending De 
cember 15 For these concerts a long list of soloists has 
been engaged, including Lady Hallé, Marie Soldat, 
Karl Klingler, Stanley Blagrone, Tom Morris, Joseph 
Rywkind, Frank Bridge, Alfred Hobday, Fridolin Kling- 
ler, Pablo Casals, Perey Such, Arthur Williams, C. Winter 
bottom, M. Gomez, A. Borsdorf, E. F. James, Fanny Da 
vies, Leonard Borwick, Donald Tovey, Anna Noorde 
wier and George Henschel rhe works to be per 
formed are selected from the compositions of Bach, Bee 


thoven, Brahms, Chopin, Dvorak, Haydn, Mozart, Schubert 


and Schumann 
| an ed 
The Royal Carl Rosa Opera Company will begin a sea 
on of opera in English at Covent Garden on October 18, 
he season opening with “Lohengrin.” Miss Rennyson, an 


American well known in Boston, as well as at Bayreuth 
and Prague, is to sing the part of Elsa, and John Coates 
that of Lohengrin. Walter Wheatley, who has appeared 


London with such success in the past two or three years, 
is a member of this company 

nee 
Holland has recently had two pieces 


performance by Joseph 
Municipal Orel 


accepted 
the 


| heodore 


tor Sainton, conductor of 


estra 


2a 


American 


Brighton 


Richard Kay, a young violinist who studied 


in Brussels with Ysaye for several years, appeared at a 
concert recently given for a local charity He played 
Saint-Saéns’ “Havanaise” for violin and the violin part of 
Grieg’s sonata in G minor tor plano and violin 
nme 

The death has recently occurred of Lady Palmer, wife 
of Sir Walter Paln Bt. Her ladyship was the daughter 
of William Young Craig of Alsager House, Cheshire, late 
M. P. for North Staffordshire. Lady Palmer was well 
known in musical circles, where her constant kindness to 
and interest in musicians was very marked. Many young 
and struggling artists owe their careers to Lady Palmer's 
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kindness and assistance; she gave freely of her time, he 
money, her influence and her protection. Particularly was 
this the case where young violinists were concerned. Her 
house was thrown open to them for recitals and she was 
constantly benefiting those requiring her assistance. Her 
funeral, held in St. George's Church, Hanover Square 
was largely attended \. T. Kine 





Bispham at the Knoxville Festival. 


David Bispham’s first appearance at the Knoxville Music 


immense amount of interest, as the 
audiences attending the the 


are gathered from all parts of the Middle West and South, 


Festival excited an 


summer school at university 


and their standards in music, as well as scholarship, are 
high. For this reason all that Mr. Bispham offered—and 
he as ever offered his best—was appreciated to the full 
His first program, given with Madame de Moss on the 


evening of July 20, is described by the Sentinel as being 


‘A musical triumph,” and the artists achieved veritable 


ovation.” 


‘Mr. Bispham has a buoyant personality and sings with 
a dash and fire and dramatic force which thrills his audi 
ence His voice is rich, powerful, and full of depth, but 


his interpretative qualities are his strongest forte 


After enumerating the gems of his English song program 








the Sentinel says 

The climax of the evening was M Rispham’'s it 4 
matic retatior ee Rav t the f A 
Bergh Familiar as the audience was with tl em, but few 
ized its dramatic possibilities until aft Mr. Bispha 
mierpretation, which was a revelation in itself 

The Journal says 

Mr. Bispham made a splendxd impressi ' ‘ di 
won them with his first appearance In singing s f 
vitality and brilliant, while his recitation of The Ra was 
superb work of art 

Of the five programs of the week, the fourth which 
Mr. Brisbane, conjoimtly, was one more concert of a high 
erder, On this occasion Mr. Bispham rendered a number 
of the fine old Italian and German classics for which he 1 
famous, and with these did not hesitate to plac i group 
of songs by our own American composers which 
opinion, deserve to be heard at any time place in con 


nection with the best of the output of other nations An 
wuidience larger in size than at any previous concert of the 
series. numbering 2,000 or more, attended Of Mr. Bi 

pham’s singing of his serious classic numbers, the Journal 





well remarked: “He interprets the tragic with a suren 
and a fulness that gains appeal, not through objective 
terpretation, but by suggestion which lights the imagu 
tion. Chis is as high praise as can be given a seriou 
artist 
Here It Is Again. 
She—!I heard you singing this morning 
He Oh! | sing a little to kill. time.’ 


She—You had a good weapor Kansas City J 


Edgar Stillman Kelley, the American composer, who i 
adding to his laurels in Berlin just now, mad ep 
study of Chinese music in the celestial colony { San 
Francisco during his residence in that city. He fat ned 
the obscure laws of their theory, and for this work made 
a careful selection of Chinese musical idea i used 
what little harmony they approve of with most quaint 
and suggestive effect upon a splendid background of his 


own.~-Waterbury, Conn., American 











IN AMERICA, 


Assisting : ) THOMAS 


Beccham $ London Symphony Orchestra 


85 PERFORMERS 
_ FROM LONDON, 
THOMAS BEECHAM, Conductor 


By arrangement with Thomas Quinlan, London 


American Manager: R. E. JOHNSTON, 1133 Broadway 


\ KATHLEEN P ARLOW, Violinist 


All Communications to R. E. JOHNSTON, 





ENGLAND 

















SPRING, 1910 





QUINLAN, Tenor 


1133 Broadway, New York 
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Kegrize Invited Hamilton to Conduct Seattle 


Orchestra. 

THe Musica Courter has publs! 1 artich out ¢ 
Seattle Symphony Orchestra written by it pres 
tives Yoday an interesting report trom wu Sc | 
Intelligencer is reproduced, in whi ! t 
feeling and tr comradeship that exist 
cians of the Pacific Coast At tl nvitation M 
Kegrize, the musical dire« ft Seattle Symp 
Orchestra, a concert by the tra was cond J 
25 by Hark Hamuiltor t! 1! Ish director | i 
Angeles Svmp ny Orchestra Mr Han 
the Exposit at Seatth { w“ 
took place in Wasl St Building | I 
4 ist State upporting ‘ t 
it will | more successful 1 1 fair 
the report trom the S« l t W 
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THEODORE HOLLAND 


6 Adelphi Terrace, Strand, London 

| Latest Compositions: Por Piano, Gavotte Pastoraic 
For Violin, Chanson @ Amouw 
Sengs, “im Tannenwaid 





Die Rose” 


IBBS & TILLETT 








LEADING MUSICAL and GONGERT AGENTS 


19 Hamever Square, London, W. Cables: Organel,Leados 





F* BROADBENT 


VOICE SPECIALIST 
142 Marvlebotfe Road 


London 
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Berlioz in Baden Baden. egie Hi aturday afternoon, January 8 The cele The Beechams a Musical Family. 


i Persian Garden” will be given by.a quartet, The well-known Beecham family of England is among 
will play the accompaniment. She ihe most distinguished patrons of the arts. Joseph Beech 
Boston Providence, Washington, 2) who inherited the famous “Beecham Pill” factories 

nd other cities as vagal west 45 from his father, is the owner of a large and valuable col 
ilso composed r is being booked by R. E. Johnston lection of pictures. He also shows the keenest interest in 


eventful ox a Gas: musical affairs, and is a very able organist. His distin- 
are on the Jomelli Sails Tuesday. guished son, Thomas Beecham, has identified himself 
1 whicl \ Jeanne Jomelli closed her concert season at Nor- closely with London musical life as a conductor of great 

1 t 4, and sailed August 10 on the Rot- ability, and founder of the orchestra that bears his name— 

home in Holland. Mme. Jomelli the same which comes to America next spring for a five 


weeks’ tour. During his work in 





London he has shown the great 
est interest in the new school of 
English composers, and has in- 
troduced much of their best 
work to the London public. One 
of the novel features of the 
American tour will be the in 
troduction of the work of Fred 





erick Delius, one of the most 
talked of English composers to 
day. The Beecham family has 
always been extremely popular 
with all classes in England, and 
the cordiality with which Thomas 
Beecham's efforts and talent as a 


conductor have been recognized 





in London proves the point 


Sara Anderson as Senta. 


There are few parts which tend 
to bring cut the artistic worth of 
an artist as does the part of Senta 
in “The Flying Dutchman,” and 
it is of great significance that in 
the old art city, Nuremberg, 

THE BADEN BADEN OPERA where performances ire given on 
the highest plane of excellence, 
i large portion of her time in Lon the well-known critic of the Tageblatt should have ex 


1 


| returns to America early in October pressed himself in the followmg terms: 


Mme. Lehmann's Debut in New York. t pen her cy concert ason at the Maine musi fadam derson, who sang a wonderful Senta, deserves her 
testi | 7 beauty of tone and generous fullness 

ounded through the theater. The dreamy, 

northern seaman's child, this talented 


Marienbad for the obesity ure ngstr portrayed in a most artistic manner 





Second American Tour Mahler will undertake a concert tour in France 


Holland before returning to New York this fall 


BLANCHE MARGH ESI PSH PUNT ~\ 


Distinguished Interpreter of Song 
rour, Personal Direction: J. SAUNDERS GORDON, - . . 1320 Wabash Ave., Chicago 


JosEF LHEVINNE 


Berlin, Season 1909-10 
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EXCEPT OPEN DATES 
Amorica: January and February 1910 8 


Management: ERNEST URCHS Steinway Hall, New York City 


1} SEASON OF 1909-10 BOOKING HAENSEL & JONES 
| "were LOUDON CHARLTON "EW Tone 1 East 424d Street 
lee Mir iss busy ur ental Lanare ena e preter NEW YORK 

te idiie of Sept: mber aR weyen, Conn’ Porsientars MASON & HAMLIN PIANO 


Season 190921910 
First New Pork Appearances, Carnegie Wall, Saturday Afternoon, October 23, Saturday Afternoon, October 30 
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Saturday Afternoon, Oct. 30 


P 4 Boston Recitals, Oct. 25, Nov.15 
Ali rif 5 C Ee [ § eC C Chicago Recitals, Nov. 7 and 21 
Pacific Coast and Northwest, 
Nov. 28 to Dec. 10 
San Francisco, Week of Dec. 12 


Tbe Eminent Violinist Los Angeles, Der. 26 to Jan. 8 
Cast and Middle West 


Jan. 15 to Map 1 























flanagement: The Wenry Wolfsohn Musical Bureau 
1 West 34th Street, New Dork 


The Steinway Piano Use> 
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HEER MANN ADLER STURM TRIO 


JULIUS STURV, Cello 
CINCINNATI, OHIO 
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STUDIO: 50 West 112th Street 


BRAUN 


F A VOICE PLACING AND REPERTOIRE 


Authority on Interpretation of German Lieder. Late of the Royal Academy of Music (Bertin) 





ITALIAN METHOD 








¥ Seasons Leading Member with 
SUMMER COURSE FOR TEAC 
ART OF SINGING FROM BEGINNING TO FINISH 


sicnor CSA FE ESON E: 


THE EMINENT SPECIALIST IN VOICE PRODUCTION 


: i md finera Co 


¢ is an authority in voice 





OsanZan 


HERS AND SINGERS 


Carnegie Hall, Suite 601-602, 


BONCIEI, the world famous tenor, says: “Signor Carbor 
ter of the classic Italian method, rarcly to be found in America and in Europe.” 





“Villa Consolo,”’ 










Thomas Quinlan, Tenor Robusto. 





EDITH HARCKE 
LYRIC SOPRANO 
Operatic and Lieder Repertoire 


Will be Introduced Next Season by 


M. H. HANSON 


Carnegie Halil, NEW YORK 


DATES NOW BOOKING 


MRS.CARL ALVES 


SPECIAL ATTENTION TO CORRECT VOICE PRANUCTION 
Opera, Oratorio and Lieder 
Lleipsic., Kateer Witheimetr a1 


Mr. Consolo returning 
Europe in june « 
accept a limited numi « 
of pupils in piano play 
ing at Lugano Switzer 
and and Milan, Italy 


Address all communications to 


Lugano, Switzerland 
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LONDON OBSERVATIONS BY AN AMERICAN. 
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nearly all branches of mercantile and commercial busi- 
iess. For gloves you naturally go to a glove shop, and 
for linen to a linen draper. Mr. Selfridge (formerly of 
Chicago) is battering away at the adamantime  con- 
servatism here with his great department store on Ox- 
ford street. What the result may be I know not, but I 
am bound to affirm that the store, both externally and in- 
ternally, is an attraction and an ornament even to Lon- 
don. Quite recently [ had an amusing experience in 
the big American store, and | suspect that if Puck had 
been given the tip they would have symbolized it in a 
cartoon Having a letter of introduction to our excel- 
lent Ambassador, and not being well informed as to loca- 
tions, I sought the “American Room” at Selfridge’s for 
the proper address. I saw a large room decorated with 
the Stars and Stripes, and seated in front of a library 
table was a girl who acted as Information Bureau. Ad 
dressing myself to her | said: “Would you be so good 
as to furnish me with the address of the American Em 
bassy?” Looking very unlike an information bureau, she 
answered: “I beg your pardon?” I repeated the query 
Then she blandly attempted to make me an information 
bureau by asking: “Do we keep it on sale here?” Quite 
discouraged, as well as nonplused, I fell back in’ my 
chair with the soft exclamation: “Oh, dear! Oh, dear!” 
\ handsomely gowned lady, sitting nearby, came to my 
elief with the statement that the American Embassy is 
at 123 Victoria street Afterward | ascertained that the 
American girl, who usually presides over the empty library 
table, was out at luncheon 

The big department store on Oxford street is not the 
only sign and symbol of Americanism which I have been 
pleased to note There is on New Bond street—that 
Aeolian Hall; on Regent 
on Wigmore street, 


charming musical rendezvous 
street, “The Famous Knabe Piano”; 
Steinway Hall and the John Church Company's handsome 
store, in charge of Charles Willeby, the popular song 
writer; while American reproductive musical art is at 
present well represented by Macmillen, Katherine Ruth 
Heyman, Charles W. Clark, Victor Benham, Wilma Sanda, 
Mrs. Morris, and others. Then, at the orchestral concert 
if Holbrooke’s recent compositions, | heard two songs 
from our incomparable Poe, and an elaborate, very in 
teresting dramatic choral symphony, “Homage to Edgar 
Allan Poe,” with the aid of the Alexander Palace Choir 
ind Beecham’s excellently trained orchestra. As an Amer 
ican | was proud, and as a musician I was happy! Hol 
hrooke possesses a really fine talent, with abundant tech 


nical skill, though some of his scores are rather over 
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Second American Tour 
Under the Exclusive Management of 
HAENSEL & JONES 
i East 424 Street, New York City 
KIMBALL PIANO USED 





GUILMANT ORGAN 


SCHOOL 


WILLIAM C. CARL 


(Officier d’Academie) 


INSTRUCTS IN ORGAN PLAYING 
Fall Term October 12th 


SEND FOR NEW CATALOGUE 


34 West 12th Street - New York 





» LITA GRIMM 


MEZZO CONTRALTO 
ORATORIO, CONCERTS, SONG RECITALS 
MANAGEMENT: 

The WOLFSOHN MUSICAL BUREAU 
1 West 34th Street 

FRANK E EDWARDS 
28 Methodist Book Concere Building cunginnaT 





laden, according to classical standards. I should add that 
the ballad with orchestra, “Annabel Lee” (delivered in 
good style by Reginald Davidson), was also enjoyable. 
At the last concert of the new Symphony Orchestra 
(Landon Ronald, conductor) the program contained three 
numbers: Elgar's new symphony in A flat (very popular 
here, and performed con amore on this occasion), Max 
Bruch’s first violin concerto in G minor, beautifully inter- 
preted by the gifted American, Macmillen, and a curious 
new work for soli, chorus and orchestra, “Ode to Dis- 
cord,” by Charles L. Graves and Sir Villiers Stanford. 
Before the concert I had examined the score at Boosey’s 
and was thus prepared for the final realization that this 
noisy joke was, after all (except for the hydrophone), not 
a joke, but a well written and effective festival number. 
We all have heard commiserating flings at English humor, 
but for several years past I have esteemed W. S. Gilbert 
and Jerome K. Jerome as far superior to all such as Josh 
Billings, Mark Twain and Peter Dooley. These humorists 
create their effects by means of exaggerated contrast. 
The basis, therefore, is false, and all falsity is necessarily 
untrue, and ‘o a certain extent deleterious. In the “Ode 
to Discord” we hear, evidently, the voices of pessimism 
and ararchy which cry out against all forms of plastic 
art that seek to represent the beautiful and the true. As 
Mephisto shrinks from the sign of the cross in “Faust,” 
so do certain unenlightened malcontents find a condemna 
tion in every heavenly melody. But Stanford, though a 
seeming coadjutor in this serious bit of humor, very 
forcibly and ably betrays the spirit of discord and wins 
the day for euphony and harmony, The score is very 
effective and often charming. Mrs. Henry J. Wood (wife 
of the amiable and gifted conductor) sang the solo so 
prano part with all the charm and grace that could be 
Kennerly Rumford 
(husband of the very popular contralto, Clara Butt) was 


applied to a rather ungracious role. 


the other vocal soloist, and a most acceptable one. There 
was much curiosity to hear the program, and the concert 
was in every respect successful 

The Welsh people recently celebrated their national fes- 
tival, the E:steddfod, in London, for the first time in 
Their singing is true in intonation, very 
erthusiastic and musical. Of the annual festival at Albert 
Hall, under the direction of F. H. Cowen, and other in- 


twenty years 


teresting affairs musical, your able correspondent, Mrs 
King, will tell you. I will merely record my vote in 
favor of the British metropolis. Its cleanliness, its ideal 
traffic regulations, its freedom from unnecessary noises, 
the politeness of the people, and the handsome manner 
in which I have been received and entertained here, all 
tend to confirm the good opinion I had formed of the 
mother country, and in all probability I shall remain here 
indefinitely. It is quite to my liking, and even the weather 
seems phenomenal—thermometer ranges from 60 to 78, at 
least this has been the record from May 31 to July 2 
Atrrep ]. Goopricu 
There were few performances of the Wagner operas 
at Covent Garden this year, and the interest of the season 
was concentrated for the first time in the French school, 
although the fate of “Pelléas et Mélisande” shows how 
little taste for such works the general public has in Lon 
don 


AMELIE PARDON 


Late Professor Royal Conservatory of Brussels 
Piano Instruction 
ALSO AVAILABLE FOR CONCERTS 
Address ; Care of Mrs Ziegier, 1425 Broadway, Metropolitan Opera House, Hew York 


JOSEPH BAERNSTEIN-REGNEAS 


Teacher of Singing 
His association for twelve years with Mr. Oscar Saenger, to 
gether with his own experience as church, concert, oratorio and 
opera singer, both in this country and abroad, enables him to pre- 
pare those with voices and talent for a successful career. Appoint- 
ments by mail only. elephone: Murray Hill-3701 


2 West 39th Street, New York Clily 


THE COMBS BROAD ST. Voici a 
CONSERVATORY Women's Dormitories 


GILBERT RAYHOLOS COMBS, Director Year Book Free 


Reamuo W. BILLIN 


BARITONE 
324 West 57th Street 
"Phene 1820 Coleades 
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JOHN R. KIRK, EDUCATOR. discrimination. Just people can be educated mto MUSICAL NEWS OF YOUNGSTOWN. 








If one should make the statement that twenty years trom gh efherency as through any one of the Youncstown, Ohio, Aug , 
now Missouri would be the most musical State mm the ons “8 i l e Brookma ice dent of the | \ 
Union it would sound ridiculous to those people who are So, In order t this matte t aise ina Obe S ! ‘ \ ille f . 
cognizant of existing musical conditions throughout r URN tc may | W “ Mr. Kirk S Miss | k will g New \ xt se \ 
country But, if the assertion were made and facts brought ®&*"'** nis mal schow n the basts t liege in which p voice work w rT € ¢ ‘ voice lead t 
iorward to prove it, the statement might take on a very — ka ‘ Sat tanding as any of the other s ects y 
different color ght coming 1 ¢ vileg f RRR 

rhe writer will make that assertion and leave the reader 5 —— . idy if he s ‘ H i Lester Bus é ice : " re cati 
to judge if the case is not proven. To accomplish any great KC c his ‘ guages f studio \ y . He formerly ha 
reform in education it is an established principle that we = ‘ ec Ww a ar i eY.W.CA Pe - 2A y 
must begin with children and so educate them that when ive others groupe: t ‘ gel f reet. \ g . e a 
they come to manhood and womanhood they will have a LeCtEveRt 2 teach y 
thorough understanding of that special branch of knowl W 7c ching — S g t eeeR 
edge in which the reform was worked The children are twenty years said Mr, Kirk, (and it ts patg that Next” se 1 ( ille Lick t Pittsburg 
aught in public schools chools are con- Will begin to bear immediate fruit, because teachers are teacher, w ass in Youngstown, will entet 
ducted by teachers who, fo have their , ntinvally g g out of tl v t snagerial fie said : t] : 
ing in normal schools » then, whatever is imparted to » » f Mis and Q P : . . ' Y x 
those children must first be taught to the teachers at the nds of i g gern . . . 


e Kirksville Normal Sch« lt rst ent ere ePFe 
ntinued Mr. Kirk, “that we should. in three years 1 ‘ Margaret Lig \ ra es gstow 


urce—the normal schools. 


Now, we all know that music in the public schools 1s 


os 
. , , , i vel M nt ; . 
not on a basis of any great strength. We know that many & bode Br 5 s “ ng 
. ns ae rg They vet y won kk i . 
a teacher of music in the public schools could not « : 5s" : . 
. : 4 ' carde< \ 1 r 1 | ey M l x ‘ 
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, , ll sin ! V mw | ‘ t \ 
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cation. Many of them hold their positions through politics, 
some through friendship, and not a few out of charity 
We all know this to be the case and we are all trying t 
better it, but there are great obstacles to be overcome and 


the progress ts slow 


It has devolved upon a man in Missouri, John R. Kirk 0) H H Haw t ’ re ‘ ‘ 
to work out a solution of the problem in a practical n o ——- re i 
ner. Mr. Kirk is president of the State Normal School Names from Musical Instruments. 

re ee ae peters piss : Fe dined’ Not Pronounced That Way. 
tract the attention of educators the world over me im of f the f Yor fie , \\ } 

Mr. Kirk says “If there 1 1 reputable public ! M Cl | } 
ollege, or other imstitution engaged in educating \ \ rhe , 
then if one class of students wants trigonometry tl I pi re 
tution should give them trigonometry f another TT inst! — ts Sis Hug | my d } \ y . 
wants counterpoint or some other form of music th re t met wit tt Y , ly ( | 
titution should give them that. and be done with unfair "? *"°™! representative i e Engl { today Py | 
- y i ‘ 





RETURN OF DR. seme ac aiden 


WULLNER TINA LERNER 


AND | 
| PIANIST 
€. V. ‘2 O gS | Boason 1oOoOve-i1o MASON & HAMLIN PIANO 
| Management: LOUDON CHARLTON, Carnegie Halli, New York 
IN AMERICA 


THE MASTER SCHOOL OF MUSIC 


October 1909—May 1910 | VOCAL DEPARTMENT —¥2!c< Zrisit October sam ana isin 


MADAME AURELIA JAEGER and Eminent Faculty 
| @END FOR CATALOGUE 96 Clinton Street, Brooklyn, N. Y. 
Trans-American Tour of the World-Famous 
| Sote Management : LOUDON CHARLTON, Carnegie Hall, New York 
oe 
Oralorio-Concerts-Recital 
e Management 
R. E. JOHNSTON 
St. James Buliding 
N 
re TR cn PRIMA DONNA SOPRANO Urestwer s06 2800 Street 
“THE SWEET SINGER OF MAINE’’ 
rots ea hytong fet hh ena, ag on R. E. JOBNSTON, St. James Bailding, Broadway . zona, Now Berk 


For Bookings Address: 35 West 424 Street Late of the METROPOLITAN and MANHATTAN OPERA #OUSES NEW YORK 
POSITIVELY GUARANTEED —_— 
Voice Trial Free. Monthly Muvicales. Appointments by Letter or’ Phone 
STUDIO: 116 West 84th St.. New York City—Phone, 1238 River 
lh { H b ef ti ( " ORA Address: T. G. FISCHEL 
909 West End Ave.. Bet. 104th and 106th St. speralie vend 
Phone, 7099 River ide 


Five Moaths, beginaing & Dec. oom. fous to the Pacitle Coast rapidly Booking 
Puplis Prepared tor Opera and Concerts 
Care MUSICAL COURIiw 
WEW YORK 








Under the Sole Management of 


M. H. HANSON 


CARNEGIE HALL, NEW YORK 
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Miss Clemen’s Artistic Career en a prograr yell suited to its rich and rather somber lower She has real feeling for the dramatic.—London Times, June 18. 
4 } r January 29, 1907. 1908 


rt stage today 1s eae 


io nee 
ig € 


ira Clemens Her ambi : ' ti Miss Clemens has a charming appearance, a complete confidence 
‘ wit t T | t mnusuaily eau “ 
ng, but her earliest f es ; * ie ae es sivieian ook: ag and, as was to be expected, marked individuality. She possesses 


- Pie mezzo voice of a wonderfully sympathetic quality, and sings wit 
ects and tonal shad 


intelligence and taste London Daily Express, June 17, 1908 
Earnestuess and sincerity are valuable attributes in any singe 
and there can be no question that Miss Clemens possesses both i: 
a marked degre« She has a contralto voice of no little volume 
and richness, and all of her efforts met with the warmest 


couragement.——London Standard, June 17, 1908 





A Hurried Word. 

ihe determination of Baernstein-Regneas to devote his 
time to yocal instructions in America is certainly good 
news, for it is seldom indeed that an artist of his caliber 
and in the prime of life feels himself “called” to impart to 
our aspiring young singers the ways and means by which 
he has himself attained such artistic altitudes and won the 
hearts of his audiences on both sides of the Atlantic 

That the news was considered good news by many its 
proven by the fact that when a Musica Courter repre 
sentative called at the Baernstein-Regneas studio he found 
him so busy teaching and making arrangements with new 
pupils that it was only after long and patient waiting that 
he could be seen for a hurried word Baernstein Regneas 
said that teaching had always attracted him and that he was 
glad to be back in his native land to do all in his power to 
help ambitious singers and students along the road toward 
artistic success, Knowledge acquired from the many years’ 
instruction and association with the great master, Oscar 
Saenger, together with his own observation and experience 
as a vocal and dramatic artist, are his stock in trade, as it 
were, and this knowledge, which has been so valuable to 
him, he is now passing on to others 

The announcement made recently that Baernstein-Regneas 
will spend two days in Philadelphia each week, beginning 
September 1, has been received most enthusiastically, and 
he is receiving daily applications at his New York studio 
for periods at the Philadelphia studio 

Those who have heard this delightful artist will realize 
what an acquisition he is to the New York musical life, and 
what a privilege it will be to study under him 


Myron Whitney, Jr., With Lehmann Tour. 


Myron W, Whitney, Jr., has been engaged as basso for 
the quartet which will interpret Mme. Lehmann’s ‘Per 
sian Garden” music on her American tour next winter 








FORMER STUDENTS OF 


THE YOUNG DRAMATIC || THE COLLEGE OF MUSIC OF CINCINNATI 


SOPRANO WII please send in their present addresses and learn of something to their advantage 
Address: COLLEGE OF MUSIC OF CINCINNATI 


Sara_|«"F ARRINGTON 
Anders U. S. KERR 
WILL MAKE A TOUR OF AMERICA = = 


fF H 10 | M 1 Oretertas Sghtie Gannett Recital 
a may a) 1910 |) or Bookings Address: WALTER R. ANDERSON, 5 West 38th Street, New York 


coo |Mrs. ALBRO BLODGETT 


M. H. HANSON DRAMATIC SOPRANO 


Carnegie Hall New York Concerts, Oratorios and Recitals 
Direction: THE WOLFSOHN MUSICAL BUREAU, 1 West 34th Street, New York 
































SHASON 1909-1910 


SCHUMANN-HEINK 


. Trans-Continental American Tour 
Direction:—THE WOLFSOHN MUSIGAL BUREAU, 1 West 34th Street, New York 


THE STEINWAY PIANO 
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THE FOLLOWING ATTRACTIONS 


MME. NORDICA = MME.CARRENO, 


(By Special pt Se 5 he | 


MME, JEANNE JOMELLI, - Prima Donna Soprano | MME. L LIZA LEHMANN, | - The Celebrate Pianist Composer 
MME. FRIEDA LANGENDORFF,  - Contralte | meee “Supported by a Quartet . D oll ‘ 
MME. CHARLOTTE MACONDA, “ Seprane | 0 ee 7ad . - ee - , = = Pianist 


By arran mcert Dir on D el M 


LILLA ORMOND, .- a : - Mezzo Sopranc’ JASCHA BRON, . A Wonder Violinist (16) Years Old) 


CLARA CLEMENS,- - - * Comratte! GERTRUDE PEPPERCORN, -  engiish riants 


SIGNOR ARMANDO LECOMTE, - Baritone | MARIE HERITES, . - - Bohemian Violinist 


of Metropolitan Opera House, Now Yors - . Great Australian Violinist 
MYRON W. WHITNEY, Jr., ° American Basso | ELSIE PLAYFAIR, rms OREN 


FRANKLIN LAWSON, - - - - tenor) FREDERICK HASTINGS, - + + Baritone 
SPRING TOUR OF 
BEECHAM’S LONDON SYMPHONY ORCHESTRA (85 PLAYERS) 
soloists: KATHLEEN PARLOW, viouniss THOMAS QUINLAN, tenor 
WALTER DAMROSCH, conauctor ISADORA DUNCAN, (dancer 


ng 
Suppe ted by a Quartet Sof Mintnont en ‘ 


(October, November, December Soloist with New York Symphony Orchestra 
A Revival of the Greek Art of 2,000 Years Ago 
Miss Dancan will eee and interpret in pantomime such music as Gluck’'s Iphigenie en Aulide, Beethoven's Seventh Syn nphony, Chopin Ma . 
he entire music wi 1 be played by the New York Symphony Orchestra, under the personal dir mn of Mr Damr 





Season 1910-11 
MAUD ALLAN SERGEI KUSSEWITZKY 


The Great Contrabass 
for Terms, Dates, Etc., Address R. E. JOHNSTON, St. James Building, Broadway and 26th Street, New York City 
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Eastern 
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In the busy musical season, New York is an 

island entirely surrounded by opera. 
——_eo-——_ 

FLy1nc machines-soon will be as cheap as pianos. 
We recommend the musical instrument, however, 
for light airs. 

> 7 

Tue Metropolitan Opera House company will 
sing at the Auditorium in Chicago during the month 
of April, IQTo. 
famous list of books neces- 
there is no mention 


In Dr. Eliot’s now 
for a liberal education, 


work on music. 


sary 
of any 
—e- — 

THE contention often is made that one can prove 
anything by statistics. We should like to see the 
figures showing how our American copyright laws 
benefit our native composers. 

eS 

RitpH Warpo Emerson made an artistic Dec- 
laration of American Independence in 1837. He 
“Brothers and friends—we will walk on our 
feet, we will work with our own hands; we 
will speak our own minds.” Postscript in 1909: 
‘And publish our own compositions.” 


said: 


own 


ay 


New York American tells of two pupils of 
who returned to this country last 


Tis 
Jean de Reszké 
week. Says the American: “De Reszké assured 
Miss Knight she had one of the highest sopranos he 
and that her voice was three notes 
Tetrazzini’s.” George W. Piner 
the other pupil. De Reszké informed Mr. 
that he “the first tenor since Tamagno who 
could sing ‘William Tell’ in the original key.” Is 
the fairy tale system to succeed the old method of 


had ever heard, 
was 
Pine: 


higher than 


was 


bestowing “graduation” diplomas? 


——— 


the Parisian pianist, who 
Musicat Courier as a 


Riss-ARBEAU, 
THE 
(hopin interpreter par excellence, is not only a mas- 
terful exponent of that composer’s works, but also 
has complete technical and intellectual control of 
the old classical, and the ultra modern 
In addition to performing publicly all the 
compositions of Chopin at her recitals, Madame Riss- 
\rbeau has played these concertos with orchestra in 
A minor, Beetho- 
A, Schytte’s in C 
the two by Liszt, 
Grieg, several of Bach’s, and a number 
It is no idle prediction to say that this 
gifted pianist’s American appearances here next sea- 
Hanson’s management will be one 


MADAME 
has been heralded 


the romantic, 


schools. 


Schumann's in 
flat, Mozart's in 
two by Saint-Saens, 


recent seasons: 

ven's in G and E 
sharp minor, 
the one by 


of others, 


son under M. H. 
of the astounding and sensational surprises of the 


forthcoming winter. 
— ® ae 


Wirutn the past few weeks there have come to 
these offices two pamphlets concerning themselves 
with the subject matter of Strauss’ opera “Electra.” 
The S, as it were, and a compari- 
son of the two is an interesting study if approached 
in the and with a full understanding 
surrounding the circumstances of their publication. 
the before all 
things, how the same spirit of self preservation and 
self is at the bottom of all human mo- 
just as 


booklets are guide 


right spirit 


\ perusal of small volumes shows, 
sustenance 
there, everywhere 
ancient Cathay, Mesopotamia and Greece 
One of the “Electra” studies is issued by Fiirstner, 
owner of the publishing rights of Strauss’ latest 
the other is put out by Schlesinger, a com- 
who includes it in his “Opernfiihrer” of 
works. This “Opernfiihrer” could be used 
as a sort of cudgel, if Schlesinger were so minded, 


tives, in Europe, here, 


it was in 


opera ; 
petitor, 
stage 


whenever the opera is not published by him, and 
“arrangement” 
Schle- 


offers no inducement in the way of 


rights or special parts, In all probability, 





singer does not make such personal use of his “Op- 
ernfuhrer,” but the opportunity is manifest just the 
same. The Fiirstner analysis is “‘programmatic’’ 
(colloquial term, signifying a paid musical article) 
and resolves itself into a quasi delirious glorification. 
The Schlesinger dissection—written by one Graner 
—is psychological and philosophical, and practically 
endeavors to snuff out Richard II, on a broad, eclec- 
tic basis, gradually extending from primary refer- 
ence to final proof. That may not have been 
Graner’s or Schlesinger’s purpose, but the effect on 
the impartial reader is as just stated. Germany 
prides itself rather insistently on being the country 
of ideals and utilitarianism. Seattle, in the State of 
Washington, S. A., on the other hand, glories 
in being known as a center of rampant commercial- 
ism and material progressiveness. If the two “Elec- 
tra” handbeoks had been published in Seattle and 
sent us from there, we know what we would think. 
On a later occasion we will introduce Musica. 
Courter readers more fully to the contents of the 
“Electra” commentaries. 


Oe 


THE MUSICAL MILLENIUM. 

Reginald de Koven writes as interestingly as he 
composes, and some of his remarks in a recent mag- 
azine essay are particularly worthy of attention on 
the part of patriotic American musicians and music 
Mr. De Koven’s article in the North Amer 
ican Review points out the reason why our nation 


lovers. 
does not produce a second Beethoven, or even a 
third one, and he lays against us the old charge of 
“nervous” and The mix- 
ture of races in this country is another cause for our 


being too “commercial.” 


musical inferiority, according to the de Koven line 
of reasoning, and the remedy hinted at is as fo!lows: 


Whoever it was that said, “Let me write the songs of a 
and I care not who makes its laws,” enunciated a 
truth having to do with the effect of distinctively national 
music upon a nation or people, whose importance can 
hardly be The popular nation 
might well be called the almost unconscious sou! utterances 
of the people. They grow, they develop one hardly 
knows; for, as some one aptly remarked, “Really popular 
themselves.” Their existence in 
many instances is due to some great national crisis, to 
some wave of national feeling or emotion. At times they 
emerge from the fiery crucible of a nation’s anguish; at 


nation 


overlooked airs of a 


how, 


melodies compose very 


other times the irrepressible outburst of a nation’s 
gives them birth. As an evidence of the non-productive 
effect, from a musical standpoint, of a divided national 
feeling, it may be said that the agitated passions and emo- 
tions of the Civil War brought into existence a number of 
melodies and popular songs which, from their melodic con 
tents, might well rank with many of the most characteristic 
and 


joy 


folksongs and popular airs of foreign nations; yet 
none of these songs were taken permanently to the hearts 
of the people, and almost all have disappeared with the 
memories of that great conflict. Possibly some other great 
national crisis is needed to weld the American people into 
a nation upon which a united national feeling could be in- 
delibly stamped, and thus become productive of lasting 


musical result. 


While musical prowess certainly is a thing to be 
aspired to by any nation, and cherished and devel- 
oped after being achieved; we must express mildly 
but sincerely our own hope that nothing like the 
Civil War ever again will occur here in order to 
bring forth characteristic folksongs or any other 
kind of songs. The sacrifice of a million 
lives does seem a terrible price to pay for the privi- 
lege of ranking as a musical nation. 
know that Mr. de Koven had 
ary desire in mind when he wrote his excellent arti- 
cle, and our own reflection was a gratuitous one fol- 
lowing merely upon his random remark. On the 
whole, we agree with him that Americans will not 
be essentially musical until our hybrid period has 
passed and the process of national assimilation has 
worked out nearly its uttermost evolution. Ard 
when that time comes, it will be necessary for the 
composers of this country to operate under a copy- 
right law which will give their publishers at least an 
equal chance with the foreign firms in the same 
business, 


young 


Of course, we 


no such sanguin- 
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REFLECTIONS 
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IN fe AUVERGNES J ly 29, 1909 


RTHUR FRIEDHEIM has been selected to give dem 


~ 


nstrations on the W pla keyboard pianos known 
in Germany as the Clutsa the kevboard being at 
tachable t pia ts distinctive character being 
a cycloid form or bow on each end, so as to conform 
with the natural side movements of the arms of the player. 


| 1 ; } ' - 
kevboards in the form of a bow 


by Mathushek. 


Pianos with cycloid keyboards 
ir crescent—were made in America forty vears ago 
| played on such square pianos myself as late as twenty-two years 


ago [his Clutsam mav be a different method. but the Mathu 


shek keyboard was crescent formed; I know that definitely) Mr. 


Friedheim’s first performance will take place in October in 


\lunicl 


Cecil Fanning. 


After a singer—a real singer and not one of those who never 


islocate any nervous energy in their work—gets through with a 
season—a real season, too—he is entitled to a rest, and for that 
reason alone Cecil Fanning, baritone, is concluding a six weeks’ 


sojourn at Eaton 


Ranch, Wolf, Wyoming The place has a 


n through its name, for ame ng the most rhythm 


1 


cal cognomens are these Indian words such as Wyoming, which 


as Fanning, no doubt, has been 


riivmes with wont \ 1 sing 
hearing. Indian names are exemplary as fitting for musical set 
ting, but the setting does not seem to set. Most of our American 


composers—except some of the cheap class identified with our 


(American comic opera, and who have helped to degrade it from 
the place to which such a composer as De Koven originall) lifted 
t | sav most of our American composers have gone to Greece 
and its mythology and to primitive Ik f Western 
Europe, to the Arthurian tales, to the feudal traditions and their 


literature, and have hardly touched upon the attractive In 





lian lor: 





f our count But a change is in store, for here in Europe 


there is much « sitv to hear what our own < mposers Of seri 
is music haye to say on our own topics 
Mr. Fanning will, | learn through direct sources, althoug 


| 


| have not heard from him for many a moon, open his season on 


Mass., im 4 


\ugust 25 at the classical town of Pride's Cross r, 


int recital with Olga Samaroff, famed as one of our progressive 
pianists among the women. It will not do t ill female pianist 
pianistes part i now since the manufacturers have put 
the narket annist il | planotas r pani i pin a 
' ginal 
s ‘ g of k eith 
H at 
: . 
‘ ' i ™ 
, k P 
‘ . mee 








Even before then the Frenchified term “pianiste” fell into inglos 

ous and mute desuetude, and vet it is harsh to say “female pian 
“ ’ j — 1 1 

ist of woman pianist, ind as to ady planist W tha 

entirely too refined to be artistx \ lady pianist may mean s 


elegant a lady that she would be unable The best plan 
therefore, is simply to mention the name and let that discover th 


sex; it is direct and simple and does away with a distinetion that 


has never been cherished by the women who play the piano in 
public 

\ieanwhile it mav he without ar we tion, that 
career o! Fanning on f the successes in the vocal concert at 
is due to a talent rec gnized try ately as unt i nm its pat 
ticular class. Fanning is a poetical and musical nature and a fin 


material an 


irganization He sings with all the contre f th 


with the intensity of conviction of feeling and with a special mu 
ical ¢ ] ind and with liter il ent bie ha il beet 
th rough mpressed vith the me ty if havu perati 
with his text and mus the fit l mpat ind it 
great significance that he 1s t ho fi i 
ictly these es tial He at HI | ) ] ' 7 
give a comy e recit i t i} t| r | ! 
nuch vreate! 
Bayreuth. 

(Jur correspondent at Bayreuth writes t e from that Amer 
canized town (date of July 22) that the first seri { performane 
began on that day with | net t be rt 1 plete 
sold out and the ng sh lang lage being heard ona des and t 
side particularly during the intert ion, when hundre f Ar 


icans find one another 
On this occasion the chor ’ { ive tal 

its intonation, its mass eftect ! thon ar ts light incl reacte 

its dynamics in short 


Wagner conducted the performance: asterfu making of it a 


surprising movement of intens tional effect Lhe rré 
spondent calls attention t the t rane ind t the fact that 
we know them not. The hyphenated systet f the Teuton ts a 
cented very much in the following cast 

Lohengrin Herr Doktor 
(ortrud ira t rf é f f the opera 


ke lsa ey Lal Hafren-Waag 


felramund..Herr Schutzendorf-Bellwidt (beardl lelramund 
he King Herr | I loest cle named kw 
Phe Herald Herr Geisse-Winke 

The “Lohengriu literary « for the benefit of the vi 
irs. is by Heinrich Platzbecker 

Another is by Prof. Dr. Wolfgang Golthers ,a eae 
written a “‘Parsifal 

\ musical-literary pamphlet for ile of arsifa s b 


loritz Wirth and Prof. Dr. Hermann Kretzschmar, and the 


Ring” story is told by August Gollericl There is a practical 
handbook, improved on last vear, by Friedrich W publishe 





22 


while the former are all in German, the latter is 
n German, English and French. 
On the 25th “Rheingold” was given under Bal- 


on and 


a large array of hyphen named 
| gentlemen participated. The general 


and g 
performance was not flattering and 


of the 


wert dreary moments, as must be con- 
[he Alberich of really 
rfed essay and very nearly a futile one. Soo- 


Wotan elevation and 


some 


Dawison was a 


] 


refused to get into the 


materially in keeping the perform- 


Dawison 


at an ordinary level. This is all private, for 


publication. There are times when, even at Bay- 


reuth, the gods nod. 


German Musicians. 


Mvu- 


annual meeting, held this 


is already been made in THE 


the 


PREDERK 


German General Orchestra 


Further interesting data 


ough the proceedings. Among 


the following—showing 


hence the pay is 


and $s for the davs 


sents & hours of su- 


cian do during the 
Chen comes 


sle ep 


and back and the 


we see the limit 


boisterous sessi 


rs 
of Berlin, in the chair 
delivered an exhaust- 
idition of the German 
that there fully 


I 4 ass i! 


were 

1 Germany who 
P 

uggles with the Govern- 

immer at the resorts 

ill lower prices 

uote He state! 

abit of bestowing 

” » 


nanv hardly c 


Wni- 


ion, and he called 
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attention to the fact that the orchestra players, the 
regular ones at the twenty foremost German thea- 
ters, fared better and were not obliged to give inor- 
dinate timesto rehearsals, as is the case with con- 
cert orchestra players. 

Altogether this report shows no encouragement in 
the lives of these hard worked men whose income 
is less than half the income of an American orches- 
tra player. Many grievances were reported, but 
what appeared chiefly to engage attention was the 
many rehearsals without pay. Committees were ap- 
pointed to work for improvement. There were 88 
delegates representing 72 locals. We cannot com- 
pete in price with these German musicians, most of 
whom are excellent artists. 


Darwin. 


The centenary of Darwin was celebrated general- 
ly in scientific circles and institutions last month in 
England, America and Germany. In a lecture de- 
livered at the University of Freiburg, August Weis- 
man stated, among many important things about 


Darwin, this interesting item: 


picture gallery in Cam 


National Gallery, in London 


“He 
bridge, 


studied — the 
ind later the 


He gained the entrance to a musical circle, and 


derived great pleasure from music, though curt 


desti 
“f vod 


one oft 


ously enough, as he tells us, he was almost 
whistle 


thus 


ould not 
correctly He 


tute of ‘ear and ¢ even 


Save the King was 


those who are exceedingly sensitive 
to the 


little or nothing of its physical basis, the sense of 


rare persons 


emotional effect of music and yet possess 


tone 
There are some musicians deeply interested in 


the movements of science, and | know some who 
follow scientific contemporary history with keen in- 
terest. A book of a scientific character which | 
gave to Pachmann disclosed that he had been keep- 
ing abreast with modern philosophy and _ science. 
Harold Bauer is a student of the modern scientific 
Philip Hale 
Godowsky has gone into the 
the 


movement. Loeffler is abreast with it. 
is immersed in it. 

Greek 
schools, and is alive to the whole scientific and philo- 


mysteries of philosophy and knows 


sophic schemes of the day and their development. 


Strauss is advanced scientific thinker 


Haeckelian, notwithstanding his Nietzsche 


Richard an 
and a 
devotion; I think he is a rank materialist; he im 
pressed me so, This is merely a superficial survey 
and | refer to those only who momentarily appear 
to me. Bruno Oscar Klein is a scholastic. E. A. 
MacDowell was metaphysical, and I use this term 
definitely to indicate the contradistinction to modern 
the 


sense. A. |]. Goodrich is scientific ; that is, his mind 


science; even the science of mind in modern 
is accelerated in action more by the study of science 
than by the study of its discouraging commentators, 
Bernhard Ziehn, of Chicago, the most profound mu- 
sician in America, the greatest of living theory au- 
thorities, is German Modern Philosophical, Scien- 
When 
| see Walter Damrosch conducting he seems to me 
Van Stucken is 


equipped in modern French and German _ philos- 


tie, Schopenhauer, Hartman and Wundt. 


a Theosofist, der completely 
ophy.* 

Darwin must be interesting to a musician any 
way, because of his discovery of the “struggle for 
existence.” The corollary, ‘the survival of the fit- 
test’”’ is not so applicable in music, for if the fittest 
the survivors, 


now living would be dead. 


were a good many musical peop) 
Yet in the long run, in 
the final solution of the musical problem, the law 
will be tested again, triumphantly. Darwin was not, 
as is popularly supposed, one of the evolutionists ; 
his law of Natural Selection supports the system or 
plan of evolution with the most efficient evidence, 
but evolution as a plan of the universal system is 





state that I do not refer here to the literary 


the “Ve mentioned musicians, thw beme an 


together differer juestion I am merely speaking of 


neies discovered in certa minds whom I happen to 


ten 
know 


a5 musicians, 


derived from Buffon and Lamarck, and is trans- 


muted into a philosophical system by Herbert Spen- 
cer. Darwin’s exhibition of the law of Natural Se- 
lection marks an epoch, as did the laws of Coperni- 
cus and of Isaac Newton, and his immortality is as 
assured as that of his scientific predecessors. 

The great mentai struggle has always been be- 
tween the advocates of a creation by design and the 
supporters of the theory of evolution or creation by 
gtadual development. Darwin gave a tremendous 
stimulus to the latter claim through the exhaustive 
evidence presented in his “Origin of Species,” in 
which he established the law of Natural Selection, a 
much misunderstood law, even today. August 
Weisman, whose remarks regarding Darwin's lack 
of musical sense I quoted above, and to which I will 
return, differed with Darwin on several very essen- 
tial points, and he created quite a diversion. Weis- 
man’s theory of heredity is built on the continuity 
of the germ or germ cell or germ plasm, in which 
the qualities of heredity are buried or centered. 
iarwin in his theory of pangenesis, one of the most 
profound studies of all he made, claims that the 
acquired characters of parents, acquired during 
life, first through hereditary capacity of assimila- 
tion and then through the effects of the environ- 
ment, could be delivered or handed down and would 
appear as inherent character in the descendants. 
Very naturally, according to Darwinian principle, 
the Weisman theory is a step backward, leading 
again to creation by design. Nearly all the conten 
tion, or what is left of it that has scientific value, 
makes these principles the storm centers. 


Darwin's Ear. 


Weisman, as quoted above, says that Darwin was 
exceedingly sensitive to the emotional effect of mu 
sic and yet possessed little or nothing of the sense 
of tone, the physical basis of music. He is therefore 
enrolled in the large host of intellects to whom the 
sense of music in that sense was a dead letter. The 





MLLE. RUBINSTEIN 


chief re n the ballet “Cleopatra,” Russian Oper 
Paris 


She danced the 





English Universities for more than a century have 
turned out hundreds of musical bachelors and doc 
tors who must have lacked that sense although many 
f them wrote scientific essays and works on the 
purely mathematical features of music. The tone 
sense was also a matter of curious misconception by 
I know a remarkable analytical 
musician who wrote twelve part fugues—some pub 


lished by Breitk pf & Hartel 


Herbert Spencer. 


who could not write 
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a melody that would be accepted by the musical present provided?” He answered: “Yes, and yes.” and was endorsed by its local and friendly critics 


s- : : 1 ther co - P — Why . , a : 
world and who heard the symphonies just as he ana- Stull another composer did I approach. Why do Mr. Converse has no right to feel ill disposed toward 
1- ; - ? 1: you write such balderdash?” I -ventured. “Be- a 2 , . Sas 
lyzed them in reading the scores namely as archi- = . sae those papers which, like Tue Musicat Courigr, 
e : . ne : 7" cause the public demands it,” he replied. “Won't 
:_ techtonic works their construction only interesting you substitute the managers for the public?” I suggested that criticism and comment on his work 
a him and their subjects being heard only as parts of suggested. He would readily. Visiting a volum- be dispensed with until the opera had been properly 


a system of notal construction according to ru‘e. If inous writer of musical comedies I expatiated on presented. The spaces of pages of daily papers were 


: ce hs 4 the glory of hi . mp Ky >» sighed, “ . ’ } 

a composer did that part of his work scientifically, the glory of his apartment. “Yes,” he i i devoted to the opera and yet—behold, it was re 

- “ > ¢t all th ‘ 4 . 
; : ~ . got all this magnificence by writing ‘rot. have oi 3 

this musician would be carried off his feet by the ie ae ; jected. It was not even tested—a great wrong to 
e : : tae Aas to do Mel 
, science ; but the art—to that his mind was inaccessi- So you see, there are librettists and composers \Mir. Converse, a wrong the Metropolitan should 
: ble. I know a music critic on one of the New York crying out to be good. It is really a moot ques right 
Ss ; n : : ; : 

daily papers who cannot indicate when a passage of tion, considering the percentage of successes and lt is our style to brag and blow and bluster and 
ce 2 ee zi P fesinseen ducing “ : aa " . ‘ 

a composition passes from the major to the m_not failures during the last season, whether the man boom operas and operettes before they are produced 
n agers actually do know what the public wants 1 tl Be. aie ; Rae ‘ , 

mode or the reverse; I mean at the moment when and then—should they reach production the natural 
a : : : ; I am acquainted with nearly every manager in 
‘ that takes place he cannot signal it to you. All ot city, but I certainly wouldn't at the present result obtains, for they have been so over puffed and 
€ us who claim to be musical, can even, to an extent, moment submit my libretto to any of them, as expectation has been driven to such a point of exag 


even in a first heard work, anticipate it. Yet this I know it would be immediately rejected. Gauged gerated anticipation that even should merit be found 


| 
1 l 


man is supposed to be a critic of music—an impossi- 
bility, lacking that gift, the first essential in the sense 
of tone. 

The fact that Darwin did not possess the tone 
sense did not prevent him from enjoying music in 
his own way, and that privilege is an individual one 
which none of us can dispute. In his case the ab 
sence of the tone sense was supplied with genius of 
a high order, probably as high as that of Aristotle 


when future history places him. Gen. Grant could 
not whistle “Yankee Doodle.” 
Goethe could not understand what Beethoven 


Bis 


music, 


Cc 


Napoleon was tot 
deaf. 
was pursuing; it was incomprehensible to him. 
marck took a superficial interest only in 
Netherlands 
ok no interest in 


Peter the Great when he was in the 
refused to listen to the organ and t 
Von Ostade or Teniers 

Wellington 


Cromwell liked the drum, but discouraged music 


did not care to look at a 


Rembrandt. was dense on music. 


The self conscious possession of the tone sense 


is an incomplete wsthetic gift unless it 1s accom 
‘ 
panied by the power to discern the absence or the 
presence of the tone sense in others. It is useless to 
discuss music except on the basis of such self con 
sciousness. To discuss music without it is like dis 
science without any agreed 


that 


cussing philosophy and 


terminology. People in music must first know 
they have mutually the accepted sense of tone ; then 
they can go ahead and discuss; otherwise it is only 
a quixotic combat. (Qualities and defects cannot be 
debated until they are insulated by such an agree- 
musical discussions 


ment. The present tumult in 


could be avoided if we were first sure of our prem 


ise, which rests in the question: “Is my adversary 
possessed of my sense of tone; or do our tone senses 
agree?” That question comes first; then comes any 


thing you please. 
Survival of the Misfit? 
The New York Sun has the distinction of receiv 
ing some of the best thought from correspondents 
who are gifted with certain senses that enable them 
to get subjects in proper co-ordination. Here is a 


letter printed a few weeks ago in that paper: 


MUSICAL COMEDY 


MANAGER THAT WANTS 


j tw Lalor yun 

Sirn—Every one w gree with the sentiments 
of your paragrapl bout the scarcity of good 
operatic librettos and the idea of the Metropoli 
tan Opera House offering a prize for a decent 
book, as well as the music to go with it. ‘You 
add: “The man who writes the libretto should 
know his business.” Of course; but as matters 
stand now the writer has to know, primarily and 
altogether, the business of the manager. 

Some time since I wrote you on the subject of 
a musical satire I had perpetrated. This is still 
in abeyance, but its progress is being marked by 


some it incidents. I interviewed a some 


teresting 





what celebrated composer on the subject, and sai 
to him, in my usual artless way: “We all know 
you are capable of writing good music Ther 


why don’t you? Is it because y can't fit re 
spectable strains to the words you get, or is it the 
fault of the managers, who 

} ‘ 


doesn’t want anything but the trash that is 


insist that the public 





by their rule it would not be worth a cent 





It has been suggested that in the presu 


feeling a betwixt and between tral 


should be made of half 


of public 


decent words and musk 


so as to train th audiences to better things 
Alas! that’s the old story of the man who wishes 
to give up drink by degrees He can't do it 


Besides. educating the public prett ' ive 
‘ , educating the pubitc is a pretty expensive 


task As a matter of fact it is educated, but can 


only get “best sellers” when it really wants sensi 


ble, well written books [HESPIS 


New York, July t5 


How can we tell what the public wants in the line 
We 
taken it, and never has the public taken any worse 
What it has taken is 
so thoroughly abominable that it cannot be duph 


Not 


only has the dribble of text scarce been surpassed 


of music? know what it wants after it has 


music than it has been taking. 
cated, notwithstanding all efforts to do so. 


by the rot of music, but the two taken together have 


made us a musically misfit nation. 


ur new copyright law offers a prennuum on 


\merican musical rot and drives the competent and 
American 


of shoddy, 


» Europe, where many 
reside. The 
piratical, disgusting comic 


flat 


gifted composer t 


composers now composer 
opera lives in a gilded 
uses the daily paper critic to advance his 


Why That is He 
must do all in his power to back up a copyright law 


and 


interests not? his business 


that drives the real 
the 


American composer out of the 


country, for progress or advancement ot the 


genuine and sincere and gifted composer is the one 
dangerous menace to the present vicious condition, 
Vide MacDowell. 

The managers have nothing to do with it except 
to be misguided, because they have no musical judg 
ment no matter if they can point to many successes 
They accept certain inter 


made by musical trash. 


ested views and then do what s always d 


manage oO 
they take chances If the trash succeeds—and 
usually it does—well then, that proves that their 


musical judgment was ne plus ultra; it also proves 
that they knew the taste of their public! What a 
delusion ! 

The 
at the 
Phere 


over 


The public takes what is given to the public 


Paris public rejected “Faust” and “Carmen” 
first performances of each of these operas 
they are now performed constantly and all 


France, all over Europe and very often in our dear 
What 


that were not rejected by the public? 


land. has become of our American operas 


Are they in 
any opera house or theater repertory? Is there one? 


Is it not necessary to turn out new ones constantly 
because the old trashy stuff. forced down the throats 

f the New York public at a loss, 
New York 


does not survive, after all? 


in order to make 


the “long run” in appear to the country 
at large as a success, 
cannot live long and 


Darwin was right Che unfit 


certainly cannot survive 


Too Previous. 


of our 
1s look like a 


in advance, of great operas even before the compos 


( ne most absurd habits, habits that make 


lot of simians, is the announcement 


ers hawe composed them. Remember the case of 
the composer Converse of Boston, whose opera 
had few amateurish performances in Boston 


it cannot be recognized. Too much is wanted; more 
ihan such a composer can possibly supply after such 
a demonstration 

Several years ago Albert Mildenberg became an 
because it refused 


gered with this paper to give 


had to a grand opera com- 


told Mr. Milden 


was an error, nearly irrepat 


Space as other papers 


posed and projected by him I 


burg, frankly, that it 


able, to go into extravagant discussions and news 


paper descriptions and advance notices and state 


ments of possible production, etc. That the thing to 
do, after having composed an opera, was to do the 
} 


best to meet the conditions and to have it produced ; 


that this paper could not publish vague notices about 
possible or probable productions, and so forth, and 
Mr 
nouncing papers to-day, years after the publication 


of their 


so forth. If Mildenberg will read those an 


articles, with large, bold headlines, et 
and interviews, he wil! read the method itself that 
prevented a test of his opera. Expectation had been 
driven so high that no manager could have afforded 
to assume the risk of staging the work. It is n 
distrust of the work itself, for there can be none 
general principle > 12 38 a distrust of th boot that 
weakened the project and to this day Mildenberg 
opera rest my the helf when it hould have been 
heard \s a cian he is far ahead of many a 
composer who has the “pull” with our local Ameri 
can forces to get an opera staged. And yet Milden 
berg found fault with THe Musicat Courter for 
not assisting in burying his first born still deepe 
How queer the world is. Isn't it a device to make 
ns all appear foolish? It looks so Thousands of 
dollars wasted on cables, articie space incl time 
brain and no brain announcing American opera 
that are never heard or when heard are heard no 
more. Why not say nothing, produce the opera and 
let it have its own say? In that manner the publi 


taste can quickly be gauged. But to screw up ex 


pectation first, exaggerating it in order to create a 
demand, is in nine of tet s a forerunn f 
disaster 

It looks now if the competition offered by the 
Metropolitan {pera House vill end in a | ny ci 
laved decision The mater not carefully 
examined until the next season is over and then will 
come the great struggle between competitive force: 
to secure the best that | e will I W h 
means no proper time to look into opera scores 
manuscript too! 

Ihe American composer wl cOnsci of h 


merit, who feel | meritorious work 
ready and who is not classified among the compos 
ers called American as identified with public and 
political and local pull, must come to Europe and 
appeal to the proper authorities here, not on the 


trength of being an American but because he is a 
composer { ontrary t the custom at home. it will 
not militate against him that he is an Americar 
nor will any copyright minimize his chances except 
his own American copyright, which was enacted be 


ause he showed no desire to demand a hearing and 


. ~ 
expressed no intelligent view on this all important 
topic—affecting vitally his very artistic existence. 
zee 
There is no truth in the report that Cosima Wag 
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arrangements with the Paris Grand 
oduction there of “Parsifal.” 
nm 
ings August 1, 5 and g at Ostend, 
0,000 for the three appearances—unheard 
urope. He will sing in several German cities 
()stend makes a British tour 
Ouinlan of London, who is also manager of 
e celebrated Beechar mphony Orchestra, to be 
coming 


| a 


Richard Wagner monument in 


n the space opp« s.te 
ent to Rudolph 


Hildegard Str. te 


a . 


rand Opera Company will begin a 
grand opera at the Academy of Music, loday this is a column of quotations. “By neces- rest the alarming rumors that have been spread re- 
September 4. “La Gioconda” is to be the sity, by proclivity and by delight, we all quote,” said garding his condition’: 
me of the best known singers 5 aaamealie : : ; oe ; ny a 
pe Mesdames Adaberto, Gonzaga ° oan am a great deal better now, in nact 1 consider myself 

nD no more a patient sirce I am out of the hospita!, and 

pranos; Mesdames | abbri, Tan there is no trace of my illness left, except that my ear is 
and Perego, mezzo sopranos; From time to time the question crops up and is stil bandaged and will remain so for a week or two. | 

and Segura, tenors; and Messrs. discussed as to whether we shall or shall not have @m taking daily walks and drives in Central Park, and am 
Lucerti, Barocchi, Sampieri and Gravina, music with our meals at restaurants. Jerome K. ‘™OYMSs four big meals a day at this private sanitariem, 
fhe conductors are Messrs. Jerome, in his “Diary of a Pilgrimage,” has an where the food is Excetiont, The Gector. ays + can ot 
ib . 5 ’ to the country next Thursday or Friday 

\vitabile and Luchetti amusing dissertation on art and alimentativeness as Yesterday I went to the doctor’s office and there for 
practised in Germany : the first time after the operation my hearing was tested 


ocunten! fo my joy the doctor discovered that I could hear the 
big financiers, th \ll through our meal we had to keep time with the z 


: apr Son slightest wisper at a great distance—in other words, that 
ee ta great reign O wOS- mus ; 
eve ( if <5 I e5 nt “4 ' my hearing was just as fine as it had ever been before 
] 1 } . . sic > & n $0 Oo slow a t . » < > 
ee mbe dies the ge Pa ms sulin 7 ne low waltz sities with the result During my illness I got nearly two hundred letters 


. h , spoo : vefo - g i . , , : 
ome of the emoluments which ‘at every spoontul was cold before we got it up to Our from all parts of the world, mest of these people having 
mouth, Just as the fish came, the band started a quick 


| 


. heard of my illness through THe Musica. Courter. 
polka, and the consequence of that was that we had not 


ed around without fear or favor. Let 
Would you mind having it now stated in the next issue 
of THe Musicat Courrer that | have entirely recovered, 


that my hearing is absolutely unimpaired, that | am out 


{ prosperity begin by cutting down the time to pick out the bones. We gulped down the white 


ber of deadheads at concerts. wine to the “Blacksmith’s Galop,” and if the tune had 
: lasted much longer we should both have been blind drunk 


“ < ; : of the hospital enjoying a rest in the country, and that | 
With the advent of our steaks, the band struck up a selec- 


ric decapitating machine, the guillotine, : intend to sail for Europe on or before the first of Sep 
| | : m ad tion from W agner tember ? 
‘rvice in France, having made = : 
‘ ; S I know of no modern European composer so difficult 


to eat beefsteaks to as Wagner. That we did not choke 41. render a service to my friends and those interested 


t week after a period of You would render me a great service, and you would 
st NCCK ; « 4 


he way the pitch is mur- _ ourselve P iracle laoner’s orchestrati mos : , ; F 8 
| > I irselves is a miracle. Wagner's orchestration is most in my doings, since there is no quicker and more efficient 


there ought to be made rying to follow. We had to give up all idea of mustard. way of reaching them than by THe Musicat Courter 


3. tried to eat a bit of bread with his steak, and got most Yours, as ever, cordially, 

hopelessly out of tune. I am afraid I was a little flat (Signed) Cec - 
,.. myself during the “Valkyries’ Ride.” My steak was 

famous conductor, rather underdone, and I could not work it quickly enough. zRe 


fter getting outside hard beefsteak to Wagner, putting y i ‘ : 2 
Your Aunt), for which she away potato salad to the garden music out of “Faust” was And while we are indulging the easy habit of 


opera, ““Meine Tante, Deine 


and the music. The premiére comparatively simple. Once or twice a slice of potato quoting, let the Florida Times-Union come forward 


next winter under the stuck in our throat during a very high note, but, on the and contribute: 


whole, our rendering was fairly artistic. 
: 


We rattled off a sweet omelet to a symphony in G Henry James, the American novelist, lives at Rye, Eng 


land, one of the Cinque Ports, but recently he left Rye for 


r I, or else K—I won't be positive as to the precise let- : , 
a time and took a house in the country, near the estate of 


tour of the ter, but it was something in the alphabet, I know—and 


lleves and as bolted our cheese to the ballet music from “Carmen” millionaire jam manufacturer, retired. This man, having 
g ‘ : 


married an earl’s daughter, was ashamed of the trade 


After which we rolled about in agonies to all the national : - . 
whereby he had piled up his fortune. The jam manufac 


the Depart ; 
urs of Europe 
RRR turer one day wrote Mr. James an impudent letter, vowing 
that it was outrageous the way the James servants were 

\ young post Rudyard Kipling’s recent and widely quoted po- trespassing on his grounds. Mr. James wrote back: 


prize for sing- ¢tical effusion does not seem to have added much to “Dear Sir—I am very sorry to hear that my servants 
. yo ee have been poaching on y serves. 
accurate his laurels, judging by the shower of criticism that "““‘S °CS" Poaching on your preserve 
, . . : “P. S—You'll excuse my mentioning your preserves, 
has been poured over him from all parts of the ma 
: F x : ‘ : wont you! 
globe. Even in placid Philadelphia, the Examiner 
Che Times-Union need not mind if the present 


ntown restau- lets loose this vilifying verse in prose: 
reader is informed that the bon mot does not belong 
admirable, with the fire of his age, he looked like a dinger—the al to Henry J ames, but to W. S. Gilbert, of “Mikad 


firedest singer, that ever wrote rhymes by the page. His fame. Imagine Henry James saying anything funny 


tions, “grand \las for R. Kipling! When he was a stripling, and filled 


; 


harpstrings he pounded, with vim till they sounded, like and getting it into one line, at that! 
strains of a Homeric brand, and people, in wonder, in 


nee 


quired who in thunder, was filling with music the land. “At 


we know it-—the world has a poet, who'll set In wading through the reams of piano studies 
ers afire,” in this way we huiled him, when critics 


which litter the path of the seeker after technic, it 
is rare to come across any volume of value unless 


issailed him, and knocked on his bargain sale lyre. The 
years have been flying, and old bards are dying, and some é ; reaeigs w ae ; 
f the young have been called; and Rudyard the rhymer labeled with the familiar names of Czerny, Cramer, 


is now an old timer, string-halted and painfully bald. And Clementi, Chopin- the four C’s—Moscheles, Tau- 
ont harder and harder, with counterfeit ardor, he whangs at sig, Loeschhorn, etc. An exception will be found 
tien his lustv ol » it’s | - . slisser - line nad P é4 e on .. * . 
md lyre; it \ SS eee nam 1 wailis Pe 2 in a work called ‘“Mansfeldt Technic,” published by 
ing, when it ought to be Rung in the hre () -hush — . ‘ » ro ~ 
Gita uad : + ys: a... Leo Feist, of New York. The compiler (or rather 
clangor In sorrow, not anger, we profier this tttie 


of singers, request; let’s think of the stripling -the long vanished Kip, author, for the book boasts originality in content and 
rding up their ling, and let the old man take a rest arrangement) is Hugo Mansfeldt, the veteran San 
Francisco pianist and pedagogue. He departs en- 
tirely from the traditional texts in the “daily study” 
st sing Under date of July 28, Ossip Gabrilowitsch writes recipes—five finger exercises, major scales, minor 
as follows, and his own statements ought to set at scales, arpeggios of the triads and of the severth 


RRR 








To 


appreciate the deep thought and skillful analysis ex- 


chords, octaves in scales and arpeggios, etc. 


pended by Mansfeldt on his subject, it is necessary 
only to read his remarks on scales: 





“There are two natural defects of the hand which de 

nand constant daily practice to overcome. One tha 

wing to the format of the ha we find it difficult to 
play with the fourth and th ind fourth and fifth fingers 
It is a fallacy to suppose that five-finger exercises and 


scales will equalize the fingers examine, as an 


instance, the scales as taught in instruction books and as 
commonly practised, 12 major and 24 minor scales (har- 
monic and melodic While playing these scales thr ugh 
five octaves, ten times up and down, which can be done by 
1 fairly good pianist in from thirty to forty minutes, the 
first finger (the thumb) is used 7,200 times, the second 


finger 7,440 times, the third finger 7,200 times, the weak 





fourth finger 3,460 times and the weak little finger 180 
times only. In other words an hour’s 
practice ot these si ales, the T t tl 
second finger is made 200 ti ult motion 
from the third to the t 460 time 
and the exceedingly difficult motion from the fourth to the 
fifth finger is made 180 time nly Anybody can see tl 
absurdity of supposing that such use of the fingers will 
equalize them, or, in other words, give the same strengtl 
mobility and freedom to the weak fourth and fifth fingers, 
that the other three | when it is we wn also 
that a strong muscle by li exercise gains s igth 
t a far greater rate \ W he same nt 


of exercise.’ 


The rest of the Mansfeldt Tec 
all its departments material as clev 


the chapter on scales Any one se 


cal road to the pianistic 





Mansfeldt’s teachings. t 


~ 


the technic 


mongers 

nner 
Tut MUSICAI 
taboo the 


_OURIER 


concert rep 


gital dexterity” in their re 


expression “di 


views next season, vided all other writers on mu 


pi 
sic do the same. 
nner 
New 
dren to learn their multiplication table by singing it 
“Yankee Doodle’”’ is 


At a dinner of the New Eng- 


Rural Hampshire’s habit of teaching chil 


to the tune of not a new inven- 


tion by any means. 


land Society, on December 22, 1877, Horace Porter 


- : 
made a speech, wherein he said: 

lhe worst form I have ever known an invention to take 
was one that was introduced in a country town, when | 


, ; , , 
was a boy, by a Yankee of musical turn of mind, who cam« 











along and taught every branch of education by singing 
He taught geography by singing, and to combine accuracy 
of memory with patriotism taug the multiplication 

le to e tune of Yankee Doodl This worked very 
well as an aid tot me ry i hool, but when the b 
went into business it often led to inconvenience. When a 
boy got a situation in a grocery store and customers were 
waiting for their nge, he never could tell the product 
of two numbers without « neing at the beginning of 
t able and singing 1 he id reached those nun ber 
In case the custon irs had not received a proper nm 
sical training, this practice often injured the busin 
the store. 


The picture of 


Wagner, on this page, was sent t 


Variations” by that wicked Parisian, J. F. Delma 
Heide The composer of “Tristan and Isolde’ 
probably never dreamed that his face mirrored such 


tell-tale evidence as 1s 


I-verybody who ever has had to face an audienc: 
with a personal performance of some kind will feel 


for the young man told about by the Success Maga- 


zine: 


The Shakespea { f New Orleans used to give 
invateur theatrical performar that were distinguished 
for the local f ee actors. Once a social 
celebrity w 1 gorg costume, as one of the lords in 
waiting, had only four words to say “The Queen has 

‘ ed \ stey 1 forward his friends applauded 

ciferou Bowing | thanks, he faced the King and 

I iwh-| *The swoon has queened.” 

here was a roar of ghter, but he waited patiently and 
ide another t The sween has cooned.” Again 
the walls tremble i tage manager said, in a voice 
which could be hea " ver the house “Come off, you 
doggoned fool!” But ambitious amateur refused to 
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“The coon has sweened.” 


RRR 


it really come to such a pass with us n 


screamed 


this: 


1] 
any as 


Mrs. Given 
Weary 


iS Gini 


musical education, lady.— 





n RR 

Henry T. Finck advances the proof that the pas- 

sionate press 
Finck 

the London Daily Advertiser of July 11, 1765: 


ent is not a modern product in mu 


1 
i 


ag 
Sic. recalls a flamboyant announcement in 


reatest wonder of which Eu 


boast, is, without po 





WAGNER AND THE WOMEN 





postpone h depa re from London f time 
vishes to provide opportunity to hear the little « poser al 

sister, whose musical ability is beyond all prais« Per 
i every weekday from 12 to 3, mt large il 
t e Sw Hoop Hotel, Cornhill A dimassiot 
( pe px ine tw Idren a play ! 1 ed 
tog é n the ¢ harpsict 1, with a handker f 
t keyboard that the cannot s the key 

nee 
Fritzi Scheff, formerly of grand opera fam n 
} ' ; 


credited with a 


Metropolitan 


now a comic opera queen, 1s 
1 


good ioke on the 


Mrs 


Jaeger 


that constitutes a 
House 
mother 


Fritzi ( Fox) was show- 
Anna Scheff, the 
le |} 


daughter had made her debut. 


{ pe ra now 


ng her opera 


house in which the 


, 
She took her mother all over the stage and into the 
auditorium, and finally she led her to the dressing 


where I dressed, mamma,” 


, ‘This is 

“when I was nobody 
ae? = 

from Ars 


issue of 


translation 


ws a 
its 





Milan monthly, in 


He Musica. Courter of New York, a per il of 
argc re, rich in illustrations, news, articl nd Iver 
tising without any doubt, as are al ther thing ! 
American nationality, the best newspaper of the w i 

fact it sufficient to be American t ittain that degre 

scing of such high standing, how such a cr 
t y sideration for, we do 1 y tor its 

ug ue but for the very humble Europ I whict 
#% SO antK ted. so behind on ac int of old prejudices 


including the one regarding literary and artistic property‘ 





These are thing 
World 

In fact, the w 
t its iste ne 
| , hy t , 

SAC TC cs yp 

i has Ci y 
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and “Elijah,” 


Deciding on Chicago as a permanent place of resi- 


which she has sung in public many 
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MUSIC IN BUENOS AIRES. 
Buenos Arres, July 9, 1909. 
We had a Fourth of July banquet here, and a celebra- 
tion concert in the American Church hall. 
Ree 
Our new minister here will be a popular one, and Amer 


ican interests will no doubt be fostered by his presence 


in our beautiful city. Today, July 9, is the day celebrated 
by the Argentinos, as their day of independence and all 
Che national anthem was 
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“Nueva York” as 
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papers 
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opera, and are paying much money for an inferior article 


They have the old world ideas that everything must come 


from Europe to be acceptable to artistic tastes 
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Miss Rennyson at Bayreuth. 
[By Cable. ] 


Parts August 9 
» The Musical Courier: 


Press telegrams and private reports received here all 


speak in glowing terms of the success achieved by Gertrude 
Rennyson, who sang Elsa in “Lohengrin” at Bayreuth, Au 


Dewma-Herpe 


gust 5 


The Jest Eternal. 


Why do you always go out 


on the balcony when I begin 
Can't you bear to listen to me?” 

‘It isn’t that, but I don't want the neighbors to think I’m 
a wife beater.”.—Kansas City Journal. 


to sing, John? 





Mary Garden returned to Paris recently after a short 
stay in Switzerland. 


Maria Labia and her mother are spending the warm 
months in Venice. 
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offered for subscription range in price as follows: $60, the age of twenty-two he composed sic Golden 
$90 and $120 per season, and are most desirable seats. Wreath,” published as far back as 1856, is well know 
Each ticket will be issued in the name of the applicant, Mr, Emerson's work, which became very popula 100 
becoming his sole property during the season of sixty pies being sold Despite his y s Mr. Emer 
performances, and as these tickets are transferable, sub recently written a mass in LD) flat ts is l 
scribers will be ible t sublet their seats whenever tl deaf he never has the pleasure t | . wi 
lesire, sO a suggestion is pertinent four persons might Ish While his work comes 
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performance once a week Application sho Id be i ect musically ed y ‘\ 
dressed to the General Manager, 246 Huntington avenu nee 
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is well remembered that Director Henry Russell made a 7? FF nee 
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programs for these are mapped out they have not been 
announced. President Fischer, of the club, is now in New 
York looking up the matter of soloists, works, and other 
in connection with the Philharmonic, 
neRe 

R. Gebhart, director of 

(Mo.) State Normal School, was a 
first of the week. Captain Gebhart had been in Val- 
City, N. Dak., looking over the prospect of a change 
of location to the Normal School of that city, but decided 
Kirksville which decision is very gratifying 


and 


things 


music in the Kirks- 


visitor in town 


Captain D 
ville 
the 
ke y 
to remain m 
associates in music. 

nnre 

Northwestern Conservatory is waking preparations 
large department of expression for the coming year 
no less than eight members, 
more double the size it was last year 
Frederic Karr is to be the director of this department, 
and under him it is expected that a fine school of acting 
develop. For the past seven years Mr. Karr has 
een at the head of the expression department of the 
Chicago Conservatory and has made a reputation for his 
work there teacher he was asso- 
ciated an Mrs. Fiske, John 
H. Sothern, and Otis Skinner, leaving the lat- 
company to go to the Chicago Conservatory. He 
will have as his principal assistant Mrs. Karr, who is a 
graduate of the Chicago Conservatory and who spent three 
Anna Morgan's School. Mrs. Karr 
is especially well known for her monologues, in which 
she has won distinction as an author and an entertainer. A 
second Berhard Lambert, a graduate of 
the of Minnesota and of the Emerson School 
of Oratory. The plan of work embraces plays to be 
studied and given by pupils of the department from such 
as Shakespeare, John Tobin, James Sher- 
Knowles, Maurice Maeterlinck, Augustus Thomas, 
trowning, Richard Brinsley Sheridan, Henrik Ib- 
W. Pinero, Henry Arthur Jones, Clyde Fitch, 
Grundy, George Bernhard Shaw, M. Rostand, M. 
Victorien Sardou, Dion Boucicault, Oliver Goldsmith, 
Augustin Daly, William Gillette, Bulwer Lytton, Bjérn- 
Bjérnson, Jean Moliere, Frederich Schiller, and 
W. Goethe. The course divided into farce, 
comedy, drama, melodrama, society plays, and tragedy. 
Mr. Karr expects to put several plays on at some local 
theater. 
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will hove 
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unre 

Alma Voedisch and has been 
week, on business in connection with the Stavrum agency 
in Chicago. She has on her list the Steindel Trio, Sibyl 
SammistMcDermid, Lucille Tewksberry, Marion Green, 
Jessie Lynde Hopkins, Paloma and Karla Schramm, Heniot 
sans Souci-Toomey, Madame Sigme Lund, 
She has had an extremely 
in her work. 


in town, for the past 


is 


Levy, Gertrude S 
Josephine Gerwing, 
week and been very 

leaves next Wednesday for Chicago 
Oscar Hatcu 


SHEET MUSIC IN PARIS 


Americans and others residing in or visiting Paris will 
find a large assortment of choice Sheet Music of all 
kinds—vocal and instrumental—at MAX ESCHIQ’S 
Sheet Music House, 13 Rue Lafitte, near the 
Boulevard. Representative of Schott, Simrock and 
others. Telephone, 108-14 
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(Madame de Sales will be in Munich, a 
a 34 to teach a summer class 
to September a5.) 
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Amelia Pardon, Gifted Pianist and Teacher. 

Amelia Pardon, formerly professor of piano at the Royal 
Conservatory of Brussels, and celebrated as a pupil of 
Gurickx, has taken up a permanent residence in New York 
Madame Pardon made her American debut at the recent 
convention of the New York State Music Teachers’ As 
sociation, held at the College of the City of New York 
Her playing proved one of the delights of the convention, 
which lasted for three days, and was attended by many 
of the leading teachers and musicians of New York City 
and State. 

Madame Pardon has taken studios in the Metropolitan 
Opera House Building. In addition to her public appear 
ances she will teach and perhaps may accept a position 
for part of her time in one of the metropolitan schools 
Madame Pardon combines in her art emotional 
and she has the 


of music. 
qualities with the intellectual, 
charm of manner which makes a woman doubly attractive 
as a teacher. Doubtless many of the clubs and musical 
societies in the country will in time engage Madame 
Pardon, and it cannot be long before an artist of her ex- 
ceptional abilities will rise to universal popularity 


indefinable 





How Strauss Looks. 

“You ask me to describe Richard Strauss, and I answer,” 
says the Munich correspondent of a Vienna paper, “that he 
is exactly the opposite in appearance of what you would 
fancy him to be, He is a modern musician. He loves sur 
prises, and his appearance is the first of these he inflicts 
The musician of cur imagination clings to the 
‘Boheme’ as to long 


on one, 
traditions as portrayed in Murger's 
hair, flowing cravat and garments out of harmony with the 
decrees of fashion. Strauss is respectful in the presence 
of fashion. His coat, of the conventional cut, fits him 
perfectly. His mustache shows evidence of care, and he 
wears no artist curls. His hair forms a big lump in the 
back and seems to have run away from the high, 
forehead dome. Bright, modest, attractive, any of these 
terms would describe his eyes. Two long furrows lead to 
the thin lips, under which the bony chin protrudes. That 
is the picture we see when the velvet folds of the curtain 
are drawn aside and Strauss appears in answer to applause 
He knows just how to gauge these outbreaks and shows 
himself at precisely the proper moment, remains in sight 
just long enough to give cause for another salvo and re 
neats his coming and his going as only a modern master 
can. Beethoven, Mozart, Wagner of them could 
have done it—but they were not ‘modern.”’ 


broad 


none 





Tilly Koenen Engaged by the New York Oratorio 
Society. 

Tilly Koenen, the celebrated Dutch contralto, 
coming to make her first tour in America this season, has 
been engaged for three performances by the New York 
Oratorio Society. Madame Koenen will sing with the 
society at Carnegie Hall, December 1, in the performance 
of Beethoven's “Missa Solemnis” and in the two perform 
“The Messiah,” December 28 and 30. 
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The Wolfsohn Bureau Plans. 
[he Henry Wolfsohn Musical Bureau has booked a 





uumber of extensive concert tours for the artists under 
its management this coming season, and which will also 
include a large number of New York recitals 


Foremost in the list of attractions under the control of 


the Wolfsohn Bureau is Madame Schumann-Heink, who 
will maugurate her season With a song recital at the 
\cademy of Music, Brooklyn, September 29 After her 
series of twenty concerts in the Middle West and Canada 
luring the month of October, she will return East for her 
New York recital in Carnegie Hall Saturday afternoon, 
November 6. Madame Schumann-Heink will be heard 
over one hundred concerts between October 1 and April 
30, after which time she will make a festival tour during 
the month of May. Madame Schumann-Heink will ap 
pear athve Boston Symphony concerts in December, and will 
ilso appear with the Theodore Thomas Orchestra, of Chi- 
cago; the Minneapolis Symphony Orchestra, and the St. Paul 
Symphony Orchestra. Her tour will extend to the Pa 
cic Coast, 

Fritz Kreisler, the eminent violinist, will return for an 


American tour after an absence of two years, and will play 


it eighty concerts during his season, opening his tour in 
his own recital at Carnegie Hall, Saturday afternoon, Oc 
tober 23 [his appearance will be followed by concerts 
in Boston, Chicago and ther pomts in the Middle West 


and | 


booked for twet ty concerts on the Pacific Coast, returning 


st until the latter part of November, when he its 


Fast the middle of January 





ual interest and importance will be the coming 


uinoff, the distinguished Russian composer 





pianist and conductor, whose first American appearance 
will be in conjunction with the Boston Symphony Orches 
tra in New York, Boston and several cities in the early 
part of November. He will also appear with the Theo 
dore Thomas Orchestra, the Philadelphia Orchestra, the 
New York Symphony, and in his own Rachmaninoff re 


tals and chamber music concerts. In some of the orches 
tral concerts, Rachmaninoff will appear as soloist and con 
ductor, playing one of his own concertos, and conducting 


on such occasions when one of his symphonies is produced 
Of the many Rachmaninoff orchestral compositions, his 


econd sympih minor, op. 27, has been rated by 





many as bem gnificant Russian composition 
since Tschaikowsky’s sixth As a pianist Rachmaninoff 

been acclaimed as a fine artist, while his skill as a 
has won for him renown as an interpreter of 


sics, as well as modern compositions, Rachmani 





first New York recital will take place at Carnegie 
Hall, Saturday afternoon, November 20, the program of 

uch will include his popular “Preludes.” Rachmaninoff 
will remain in America until the middle of January, but 
efforts are now being made to induce him to prolong his 
tour to the end of February. 

\n interesting newcomer to be presented by the Wolfs 
sohn Bureau will be Yolanda Mero 


the Hungarian pianist, 
who is meeting with enthusiasm in London at the present 


¢ 
time, where she appeared in a series of orchestral concerts 
ul her own recitals [The management was obliged to 


take a larger hall for the last three recitals in order to ac 
la Mero will make her 


American debut Monday evening, November 8, in an or 


commodate the publi Yolane 


hestral concert at Carnegie Hal 


Corinne Rider-Kelsey will open her season Ni il 


vember 


when she will appear for the fifth time within four 
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years with the New York Philharmonic Society Mrs 
Rider-Kelsey will also appear in four concerts with the 
Boston Symphony Orchestra, and will be heard 
of recitals through the Middle West and Canada 


Madame Mariska-Aldrich, formerly of the Manhattar 


(pera, will, next season, be a member f the Metropolitar 
Opera forces, having signed a three years’ contract wit 
that institution, which contract, however will permit i 
her singing in concert up to January I, 1910 

Other artists under the management of the Wolfs 
Bureau include Laura Combs, soprano; Margaret Keyes 
and Janet Spencer, contraltos; Reed Miller 

iude Cunningham, baritone 

[he Henry Woltsohn Musical Bureau has, iditi 
arranged with the directors of the Metropolitan Op f 
a number of Sunday concerts, when they w 


Madame Schumann - Heink, Rachmaniroft 


Kreisler 


Broad Street Conservatory of Music a Successful 
School. 
PHILADELPHIA, I \ug 
Gilbert Raynolds Combs, the musical director i 
Broad Street Conservatory of Music, one f Phila lelp 


most successful educational imstitutions, has ofter mene 





° 
\ \ " 
Wi 
, neal 
] 
) 
GILBERT RAYNOLDS COMBS 
Musical director, Broad Street Cor . s 
f , 
asked to what he attributes the remarkable succes f 
school His reply will leave no one in doubt In his 
interview, the teacher and leader said, in part e% 
This is a question that is quite involved and would o $ O31,000 | 
take up much space if. answered in detail. We will, how OOO stan 
ever, submit the reasons which follow as the basic princi. °°" : 
ples underlying the success of our institution pr ada 
When our sachool was established me twenty-four | ~ . ’ 
years ago we fixed a standard, which is, in brief: to give at all 
our pupils a thorough musical education in every set 
of the word, not merely a superficial knowledge of any ( 
one branch 
We engaged a faculty of the highest artist lt 
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pal Band at Brescia 


Artillery Band, Li 


Italy; Park Band, Liverpool; Old 
Radfahrer Tonclub, Augsburg; 
Citizens’ Band, Modena; Arena Band, Rome; 
King’s Own Regiment, Isle of Wight; Mu- 
Arezzo 
untry, but Dr. He 


is that, although it 


mndon ; 
National 
nd of the 
Band of It probably has been played in 
rbert has no programs of it. But 
s being played all over the 

in Minne 
lead one to that a 
his country 
Director Nelson, of the 


en played either here or 
| believe 
honor save in own 

the case 
d, has the 


of the 


MUSsi¢ 


and will put it on 
Como Park Band, is now 


week, It 


will have it on 


RRR 


musical criti 


next will be a 


1 program first 


to play 


which band 


MNCs 


of the Dispatch, 


returned from her to the Pacific Coast and is 


She stopped in Colorado 














AURELIA WHARRY 








PICNICKING AT MINNETONKA 


William 
No One, 


Mentor 
Emil 


Crosse, A. J. Gantvoort, 


Onet 


right, 


Che above picture was taken at Lake Minnetonka a few 
days ago, and shows Prof. Emile Onet 
friends as they were rigged out for a small picnic. 


and some of his 


Mr 


expect to 


and Mrs. Walter Rothwell are now in Berlin and 
there 
been in Italy most of the time since they sailed in April. 


Oscar Hatcn HAWLEY. 


remain for several weeks. They have 





Too True! 
Los 
In an account of the New York State Music Teachers’ 
held THe Musicac Courter re 


{From the Angeles Graphic.] 


\ssociation, recently, 


marks 
while 


Some of the singers did not manifest their patriotism, for, 


themselves, they French and 


When 


foreign tongues, but 


Americans persisted in singing in 


German diction is pure, one perhaps can enjoy a super- 


fluity of when the might as well 


had 


reasonable 


singers just 


be singing Chinese as French or German, they better adhere 


they have acquired a 


pronounciation and enunciation of the 


Now this is all 


pitriotic than to sing one’s mother tongue so it is unintel 


to English until purity in the 


continental languages 


very well, but what can be more un 


ligible, and every one who has listened to singers knows it 
words of an or 
If the 
English diction, instead of 


is next to impossible to distinguish the 


dinary ballad, even when sung by an American 


cry would be started for “pure” 
the worn-out one, “sing in English,” singers before the 
public would study English diction as carefully as foreign 
languages, instead of devoting all their time to French, 


German and Italian, and there would be results. 
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: were read by Acting President Will C. Mactarlan 
among these being one from the organist Morn 
Tabernacle, of Salt Lake City (| Mr. Foot 
Herbert Ralph Ward, of Brookly [ 
Hymnology Hymns and | t UU ( \ 
Ward gave brie ut instr tive sketcl ‘ atns 
eariy dn ser? Englis! y $s and ft 
J. J. Miller f Norfolk, Va., read a \ rep 
paper Mus it Hebrew Service, | 1 
if } said part , 
I $s a sing fact x Tew 
. . Oo 
y ref ar 
I ‘ ( g t 
f HW . g 
rf ‘ 
x y ix 
_ x 5S ’ t " 
a a - : i 
\ x ‘ f H R 1 
N ¥ 
at 
Ocean Grove, August 8, 1909 esprit de « rps which thril Mr. Morg uf - t I : 
Last night’s annual performance of “Elijah” in the Au- control of this large body of singers and in nentalist ' N \ss ! g ts, V W I 
ditorium was clearly another refutation by Tali Esen was another indication of his generalship The chor . p the pre ng 
Morgan of the dual contention that summer oratorio on possessed true dramatic appreciation and whether 1 Mr. W runt lay 
the Jersey coast is unwelcome, and that a choral body sic were broad and dignified chorale or the fret i . 
which numbers seven hundred singers is unwieldy The cato cries of the infuriated mob in “Thou Art I ! ( 4 
largest audience of the season thus far, which means t came from the 700 ices with electrifying viv Ml v W i y 
9,000 auditors on the inside, would prove the first—to say Will C. Macfarlane added the organ in the ensemble ! ‘ if 1 
nothing of the avidious fringe of patrons on the outside, particularly the climaxes with tremendous effect The or ‘ i 
who are of the same species and genus with the small boy chestra accompanied wel ie Wel Wilk Bar P 
a hole in the fence and baseball game The two per nue Rat é " 
sonalities which dominated the performance were Tali Esen fe ee ee UP erent Rassias ¢ OF vith t \ 
Morgan and David Bispham tealto, Ross Olitske. formerly of Covent Garden, Loadon t : 
; The mere announcement that Mr. Bispham, one of the and the Metrosollt ieee. 2 <a ar = liway c t re ‘ | ut 
foremost singing interpreters of our time, was to appear , ee ee Ad Pers ae , ng im © morning £ i 
der negoti | wi i ; ' 
in the title role of this oratorio was sufficient in itself inging t r mothe h w a t 
Ocean Grove, Tuesday, A t 17 . 
to make it an event \ more robust and dominating : W ‘ \ g 
Elijah in bulk of voice and physique than Mr. Bispham es 6 y 
could easily seem fitting in the role and doubtless desira The second day’ ‘ f the Na Asso i { Ihe | i ures lw I t 
ble. However, when to s ipply the endowments denied by Organists it the Ocear (yt \ ' i t { ‘ 
Nature for the presentinent of a given role, an artist is than ordinary interest Lhe rst peake the . ? 
capable of transforming und adapting those he does ng program was Marl And ¢ " = \ | W P \ . ( 
possess to give the desired illusion, by so much more does who read an ext t ! 1 t ( A it ; 
he proclaim himself the artist. It is in this consummate Mr. Andrews said, in part ' ; 
ability to ply with such expertness every means and re 
It 
source of his craft as a singing actor that Mr. Bispham P ie i ‘ 
can bring home clearly and forcibly to his audience the inbhemmeaiiad ale | 
salient and withal the divergent attributes of this great many : ' M 
Biblical character. Indicative of this versatility and of his ; : y 
clear accord with the apparent spirit and intent of the com e ees . é 
poser may be cited the fiery cloquence of Mr. Bispham’s — gpirit is : , I 
tinging retort in his scene with the King, in which his rit f t 
words of scathing denunciation leaped forth as sword ; 
thrusts Here he was eloquent as the prophet In the ; , 
scene of his solicitude to assuage the grief of the widow t 
and to restore her son, he was eloquent both as prophet Phe Rev. Scott K t 
and as man. In the hour of his weakness and despair, of “Church Music f1 isters I Vi 
which gave him ts greatness as a tragic character, he d t f were a ganist | ! 
was eloquent in his humanity alone In Mendelssohn's ‘ ‘ t I t y 
sublime voicing of this mood, the “It Is Enough,” Mr al nd it ea t 
Bispham employed all the subtle niceties of the art of to get along with t WW Kg t A 
singing, but made them subservient in and of themselves about 1 M is cr ‘ wher to | ‘ | 
to the picture which he painted. In this he was ably as- the rector w at l i t ! t 
sisted by Mr. Aue’s sympathetic cello [he soprano who had a way, wh e t ght tl yin Ww not being terest 
would sing this oratorio must assume a great dramatic sung right, of poune re n tl ilpit wit ver its ‘ \ | 
task She must impersonat first, the widow, and then in ring whicl e wore H tf the men W kr " t 
brief proclamations an angel, and finally, in her principal all about it! \ a. t mah t ‘ ‘ 
aria, “Hear Ye, Israel,” she speaks as the mouthpiece of elf very rt ig " i p é “ ‘ 
Jehovah himself Madame Mihr-Hardy sang the part At the after nm se t principal sp r was Mr vi f 
throughout with purity of tone and with clear insight. Woodruff, a laymar { Wilke e. F : i pr g at rt 
Her reading of the “Hear Ye” was marked by a fine’ the layman was a 1 1 ind ta the tter walls, makes f . 4 
> iuthority. Both Reed Miller, and Adah Campbell Hussey, of church mi the atter nw & 
; who sang the remaining solo voices, had to meet the heavy t t f that of 1 g 
exactions which Mendelssohn makes of the tenor and con- ¢ G. Darling K 
tralto in this oratorio, in that they were both required to York ¢ most ere PY ley | 
interpret two characters, each of which are diametrically t of t s I K 
opposed to each other. Mr. Miller was c mpelled by turns 1 ] ‘ 
to be the pagan and idolatrous King Ahab and his governor he e of t t I ) t 
, Obadiah, who is in truth a devout worshipper of Jehovah her t G 
Mr. Miller's singing, tonally, was a pleasure, as always full 
The contralto rok compels ; r to do service both the church service [ t ! s ft pt : 4 ny t 
4 for an angel and for the infamous pagan voluptuary medium for elevating t! tsid 
i Jezebel, the wife of King Ahal It may have been a ordinary church choir i ’ I e t e better t 
pretty deference to the traditions of the place rather than vork, but the organist fray tt t f 
f the oratorio which prompted Miss Hussey to portray may even on a small t t ¢ good ide f th lister te 
the former—as her well rendered “O, Rest in the Lord” choral work ntr It ‘ f | 
s| more impressively than the latter. Grace Un J. J. Miller, of } f ‘ ye t t 
" le d sang the sm and ungrateful role of the yout! n organist ir f the Tew googie xpres 
> with delightfully pure ind even tone Te many. the the pit n that ti ' might metimes he out of wreg 
chorus and the great ensembles were of the largest in place at the cl f t { le will then g 
terest Despite the fact that the two large choirs had ¢ reverertly and —- ws s in t < of. rily d disagre 
J neither rehearsed t gether nor with the rchestra. the k Z | Pe g ‘ ‘ t f lone 
choruses went with a precision, a unanimity and a general The after nm session was l tt t ( 
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the banner attraction of the course. Every one of the 
four singers, Mrs. Hinshaw, Miss Parsons, Mr. Miller 
and Mr. Hinshaw, is a competent artist, though the honors 
were carried off by the two Hinshaws. Edgar A. Nelson, 
showed himself a startling artist 
the doors, de- 
program was 
“Samson and 


accompanist and soloist, 
field The 


encores to 


in both house, crowded to 
number. The 
“Martha,” 
of Sheba,” “Barber of Se- 
“Fruhlingstimmen” waltz, and a Cho- 


of the company was so great 


manded every 


made up T from 


De lilah,” 


oad 
ana 


excerpts 

“Rigoletto,” “Queen 

Strauss’ 

ycturn he success 

mce reengaged for next summer, 
| a A 


Other attractions of a lighter nature were the Ferguson 


M. Elfert-Florio to Tale No Vacation. 


M. Elfert-Florio, the vocal master, has been compelled 
to give up his usual August vacation because of the num- 
ber of foreign pupils now in New York studying with 
him. Three pupils from this studio have been engaged 
chorus at the Manhattan Opera House 
During this month M. Elfert-Florio will teach at his town 
104 West Seventy-ninth street, Monday, 
and Wednesday. Elfert-Florio pupils are singing in opera 
houses abroad, as well as in this country, and the num 
ber of concert and choir singers trained by this artist 


to sing in the 


studio, Tuesday 


teacher has attracted wide notice here and in Europe 


He has students in all stages of development, as well as 


depar full fledged professional ack : 
ath : | ged professionals, who go back to him from um 
and the Herbert Rounds Chicago Ladies & 
which served to entertain. 
ry re 


iunbering 


1 Jubilee 


lavec Singers . ‘“ . » 
played B to time for “coaching.” 
(re he stra, bot! ol 





votte nad 
Mendels 

sang with 
Mac Dowel 


| 


owell made 


Williams in Drama. 
Fritz Williams, formerly in light opera, plays one of the 
“Paid in Full,” at the Astor Theater, and 
versatility in fashion. His 


“Paid in Full.” 


students, 
force. The 


about 1,000 


educational music 


leading roles in 





thereby exhibits his 
of the 


‘ impress 
»erenata Ipressive 


“Mazurl 

by pe iks, 

Boellmann 
nd West, and ye ae a 4 Z oes, Oscar Seagle, 
Pro | 2 AM a . ‘Ba William J. Guard, the 


, ; 
nd added 


actirg is one artistic features of 





Early Operatic Arrivals. 

Madame Mariska-Aldrich, and 
representative of the Man- 
York on the steamer Ryn- 


of Paris 
press 
arrived in New 
August Io. 


hattan Opera, 


dam yesterday, 
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trdents alon umber more than 100 and employ four 

teacher whose ne is vy 1 till Courses are offered in 
n OiCe gan, violin, harmony, normal training 
ocal), orchestra, an ublic schoo] musi 


Conservatory pe. 














student, 1s one 


St-graduate 


Will Make a Tour of America nasyg aes Dt 
awake local teachers, who apply up-to-date 


in their teaching, One of her more advanced 


1910 pupl Mabel 
g a Movart sonata, 


waltz, a 


Russell, gave a studio recital recently, p'ay 
movements, a Cho 
Merkel number 


excellent 


Oe ae 


January to April, 


two Bach suite 


turne and Jensen and a 


Under the Sole Management of 


M. H. HANSON 


Hall New York 


“Baby's Best Frienc 
and Mamma’s greatest comfort, Mennen’s relieves and 
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fille xes—th Box that Lox,” with Mennen’s ee 


on top. Sold ln an or by mail '25cents—Sample 
ry Mennen’s Violet (Borated) Talcum Toilet Powder-- “’ 
has the scent of Fresh-cut Parma Violets. Swmsple ree. 


ao GERHARD MENNEN CO., Newark, N. 4 
ire engaged for the Metropolitan Opera, beginning *s Rorated Shin Soap [biue wrapper! } 
fall . Toilet Powder, Oriental Odor s 
Beld only at Stores. 


showed good musical temperament and 


< arnegte es 


itnam Griswold and Frances Rose, two American opera 


ers, who have been appearing abroad for several years 


sinabe 








pianiste sans pareil et sans egal 
Le Courrier Musicale, Paris, Feb. 25, 1909 ; 
linel’s “St. Catherine” held the boards of the Brussels 
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NEWS OF MUSICIANS FROM NEAR AND FAR. Prof. Fritz Bassermann, Alwin von Beckerath, Kurt von 
Cecil James, with Mrs. James and their little daughter, Beckerath, N Beckerath, Willy cing Beckerath, Theodor 
Marie. are sojourning at Atlantic City, M. J. Mr, James’ Behrens, Dr. August Bieber, Dr. W. R. von Borscht, Dr. 
fine tenor voice has delighted larg: audiences at the Sun P R — Brunner, Moritz Buehler, Dr. Hans Corneins, 
PRR Om i as at the Steel Pier. Ernst Czerm ak, Franz Diessl, Gustav Doempke, Prof Dr 
‘ W. Ebstein, Karl Elkan, Oscar Feierabend, Dr. Richard 
sas : Fellinger, Max Fiedler, Heinrich Freiherr von Freyberg. 

Effie Stewart, the American soprano, in writing to Prof. Dr. Max Friedlinder, Georg Fuchs, Dr. Ludwig 
friends from Venice, Italy, speaks of her success at the Ganghofer, Willy Geiger, Emil Gutmann, Louis Hagen, 
recent opera season in Rome, where Miss Stewart sang N. Haller. Brasie Barth De. Felix Hecht. Max Hele 
twenty times From Italy she went to Switzerland, mayr, Albert Heimann, N. Henschel, W. Heyer, Dr. Pau! 
thence to Paris and will revisit London before sailing for Sewee Prof. Adolf von Hildebrand, Count Bolko vor 
\merica in October Hochberg, Gebhard Horburger, Dr. Erich Ritter vor 
. 3's Hornbostel, Anton Huber, Dr. Johannes Joachim, Dr 

Frances Bowne, the dramatic soprano, has added to her [Edgar Istel, Max Kalbeck, Prof. Fritz Aug. von Kaulbach 
laurels by her singing at the recent performance of “Eli- Dr. Georg Kerschensteiner, Prof. Max Klinger, Dr. Julius 
ah” at Chautauqua Assembly, New York. The daily Korngold, Prof. C. Krebs, Count Gandolf Kuenburg, Dr 
Chautauquan in its report of the production paid Mrs. Karl Kihles, Dr. Ludwig Landshoff, Simon Lebrecht, R 
Bowne a hearty tribute. In referring to the big soprano yon der Leyen, Karl Lipp, A. Lucas, Franz von Mendels 
solo in the oratorio, the paper said: “Mrs. Bowne sang <ohn, FE. C. Newmann, Dr. Niemeyer, Prof. Siegfried 
the aria, “Hear Ye, Israel,” with excellent vocal clarity Octs, Dr. Ophiils, N. Paetow, Rudolf Petersen, Hans von 
ind inspiring fervor. Pfister, Josef Pschorr, Dr. Ludwig Quidde, Prof. Dr lax 
RRe Reger, Dr. Karl Reinecke, Josef Reiter, Dr. Joseph 

Mrs. George Sweet and her son, Clinton, are at Ocean Reitzes, Prof. Julius Réntgen, Prinz Ernst von Sachsen 
Grove, N. J. Later, they will go to the Orange Moun- Meiningen, Heinrich Schlicht, Dr. Schliess, Eduard 
tains to spend the remainder of the summer. Mr. Sweet Schmid, Dr. Leopold Schmidt, Dr. Viktor Schnitzler, J 





up in Toronto, Can., is having excellent success with his Schén, Johann Schwarz, Adolf Schwiening, Gustav Simon, 
class of singers. Hans Simrock, Arthur Smolian, Felix Sobotka, Dr. Veit 
Solbrig, Karl Th. Sdélling, August Spanuth, Eduard 

The honorary committee in charge of the Brahms festi- Speyer, Sir Charles Stanford, Emil Steinbach, August 
val at Munich in September (10th to the 14th) consists of: Steinhauser, Dr. Stumpf, Prof. Dr. W. Voigt, Dr. Adolf 
Herbert Alberti, Gustav Axmann, Wach, Frank Wedekind, S. Wegeler, Felix Weingartner, 





Dr. Richard _Barth, 


Mr. Georg Krige 


Address: 92 and 93 CARNEGIE HALL, NEW YORK 
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New York Tribune: intel and The New York Times: Mr. Kriger played 
disclosed a er - d foot Bach’s A minor prelude and fugue clearly and 
ry = substantially. His technic is considerable and 
correct feeling and ripe experie he has good qualities ef tone. 
an interesting pinot, whe * in eS New York American: The Rubinstein Etude 
sonata that be does gh to the ordinary in C major was played with terrific speed, every 
set. note being clear cut and the expression faultless. 





Lesehetizky Method 


New York School of Music and Art 


RALFE LEECH STERNER, Director Mr. Sterner personally in charge of Vocal Department. 


Special Sammer Rates—Beoklet Mailed on Application —Uniimited Free Advantages—Mehlin Piano Used 


Esther Boone ‘=== 


PRIMA DONNA SOPRANO aginones 


Best European Systems Parsued 





58 West 97th Street 
"Phone, 679 River 





CONCERTS and RECITALS 


For Bookings Address : 
MUSICAL COURIER 








Dr. G. Went, 
Wolff-Réder, 
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Wyneken 
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Success Comes to Vessella. 


Howard Pew, for the past eigl : 
Creatore, has g s t ; $ 
Marco Vessell s band, w t 
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of the ¢ 1 I y ‘ 
Winona Lake Ass \ X Park 
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OSCAR SAENGER 


TEACHER OF SINGING 


Teacher of Mme. Josephine Jacoby, contralto, formerty of 
the Conried Grand Opera Co.; Mme. Marie Rappold. «-- 
ane, Metropolitan Opera Co.; Mme. Beraice de Fecquatt, 
prano, ion apese” Opera c o.; Allen C, Hinckley, bases, 
Metropoliten ra Co; Lien Rains, Royal Opera 
douse, Dresden, Sete Mme. Sara Anderson, soprano, Graod 
pera, Australia and Germany; Kathicen Howard, contralto, Frank 
fort-a-Main Opera Co.; Mme. Carolyn Ortman, soprano, Grand 
Opera, Bremen, Germany; Irvin Myers, baritone, Grand Opera 
Italy; Joseph Baerastein Re eas, Grand Opera, Germany; Elizabeth 
Leonard, contralto; Bessie Bowman-Estey, contralto; Marie Stoddart 
Gayler, soprano; Alice Merritt-Cochran, soprano; Elizabeth Blamere 
Turney, soprano; Laura Combs, soprano; Grace Longley, soprane 


Mildred Potter, contralto; Katherine Hanford, contralto: John 
Young, tenor; George Mur hy, tenor; Alfred B. Dickeon. tenor 
one Laskey, baritone; Edwin Evans, baritone; Henri G. Scott 


basso. 
Telephone 3669 Plaza. Studic 61 East 64th Street, New York 


WERKGARA 


207 OYCKMAN STREET, NEW YORE 
Phone: 3603 Audubon 





orrz-—-mm | 
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Mine. von KLENNER 


GARCIA VOCAL METHOD 
Announces a Summer Schooi for Vocalists 


Special Courses tn Methods of Teaching, Lectures and Recitals 





| = 


DU RNO THE MEHAN STUDIOS 


Mr. and Mrs. JOHN DENNIS MEBAN 
MR. JOHN BARNES WELLS, the Well-knews Tener, Chie! Assisten! 
VOICE DEVELOPMENT AND ARTISTIC SINGING 
PIANIST 
4621 Lake Avenue 


Summer Term, Five Weeks 
For Teachers and Protessional Singers 
July 6 to August 10 
Carnegie Hall, New York City 


COACHING 


eS 


CONCERT ACCOMPANIST Phone: 10127 Riverside 


ALICE MERRITT-COCHRAN, sir 


Telephone: 2308 J Bedford Manegemest: W. S BIGELOW, Jr., 8&8 Broad Street, Bortes 113 Macon Street, Brooktyn, N. Y. 


Geder Besagement of 
Teleokens: 3701-888 Street STUDIO: 484 Fitth Avenue, Corner 29th Street 


EUGENIE 


2 West 39th Street 
MEZZO 


SASSARD 


SOPRANO 
Now Booking Season 1909-1910 CONCERT SOLOISTS 
Manegement: M. H. HANSON, Cernegtie Hall, City 


Chicago, Ill. 





Phens 5846 Columbus 
































POINT CHAUTAUQUA, CHAUTAUQUA LAKE, N. Y. 
BEGINNING JULY iat 
For Terms, Etc., Addresses 301 West S7th st. 


BRAHM »™ o BERG 
CONCERT PIANIST 


Address MUGICAL COURIER 


E““ VicLELLAN 


TEACHER OF SINGING 
Atelier Buliding, 33 West 67th St., New York. "Phone, 4225 Columbus 
Most prominent pu lying are Daniel Reddoe, te 
Tom Daniels, bass; soprano; | lward trong, ter 





ie now stu 
Beatrice Fine, 


Charles Kitcheil, tenor; Antoinette Hardis &. alt Grace 
son, contralto; Suzanne Harvard, soprano rgic French 
tralto; William Weild, bass; Edwin Evans, ,S -- me 





Rew Pork College of Music 


128-130 East 58th Street 
(Formerly ALEX. LAMBERT) 
Directors: Carl Hein, August Fraemcke 
Private instruction in Piano, Singing, Violin, "Cello and a 
branches of music, by a faculty unsurpassed for its exccilence 
SPECIAL DEPARTMENT POR BEGINNERS 
All instrumental and vocal st 
harmony, counterpoint, vocal sight reading, 
free admission to concerts, le 


Students received daily 


free 
ensemble 


dents receive instruct 
playing : 


tures, etc., ete 


Catalog sent on apoticetian 





THE MUSICAL bastccichanir sats 





compiled a musician's birthday book that has found its 
way into many musical homes. About six years ago, Al- 
thea Crawford married Arthur Parcells Cox, a secretary 
of the United States Steel Corporation. She is survived 


ist, will accompany whiten Marchesi as concert pianist, 
giving many joint recitals with her, besides acting as her 
accompanist. Madame Marchesi will sail for America 
September 30, and will open her American tour October 11. 


by her husband and sister. 
Sunday 
rhe 


day were 


OBITUARY 


Althea Crawford-Cox. 


afternoon at the 


remains were 





interred in the 


taken to Elizabeth, 
family plot there. 


The funeral service was held 
Crawford 


home in Brooklyn 





Sembrich is spending her vacation in Geneva. 





N. J., and on Mon- 








d-( 


there, Au rhe 


N. J., and 


piscopal school to the thousands of her 


Cox and her better 


interested in music. hold name the world over. 


teresting little book, greatest 


and her oughout Europe 


illustrated 


Penet 
vol as one 
lhood’s Time,” for 
Miss Cr 


Brahm van den 


CHARLES 
NORMAN 




















studios. 
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SOPRANO 
Address: Auditoriem Building 
Wabash Avenue, Chicago, lil. 
Resident ay tnody 1220 Metres Aveove 

ona, Edgewater 770 








Address 











Leuise St. John Westervelt 


Cencerts. Oratorios, Recital 
612 Pine Arts Bullding 


> 
Morningside, New York City, and 
Specially prepared by her, and seven years @ teacher with ber in her 
‘Phose, 348 381 
VICTOR HEINZE, President, CLARENCE DICKINSON, Director OR. WILLIAM CARVER cum, rowed 
BASSO CANTANTE 
Which gives the Addresses of MUSICAL SOCIETIES, CLUBS, ETC 
P 
in altissime, You know bow 
sym, pathy perfection of 


awford also routing 
Recital _ Oct. 18 to Nov. 5 
iddle West 
Management: a R. ANDERSON 
8 West 38th Street 
NEW YORK CITY 
Co NJ TR ALTO Pittsburg Academy, Pittsburg, Pa, 
us ———-_- SOPRANO 
FLOR- H | ] if [ 7 Under Exciusive Management of MAENSEL & JONES, 1 East 420 St., Now York 
ENCE St., Phone 1379 D, Preston, Preston, Philadelphia. 
STUDIOS 
THe LANKOW STUDIO 
265 WEST O7th STREET, NEW YORK CITY 
MRS. JANE GORDON 
SOPRANO 
MANAGEMENT 
WALTER R. ANDERSON 
BARITONE 
- ‘ VO Soloist Exclusively 
Care of MUSICAL COURIER 
| f stud ach department. A faculty 
<q Ths, beat school for serious Giudente Asien for thorengh education. "Send for sew catalog. 
Address Registrar COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART, Aud'toriam Buliding, Chicago 
Concerts, Oratorio, Recitais 
160 East Adams Street, Chicago, I. 
PROCURE ENGAGEMENTS, Use the 
’ 
rice, $2.50 Delivered Violas and ’Cellos 
043 Filth Ave.—tTolephene: 4292-38th—New York oN eae arity 
of violins whose tones are 
mech you desire « violin 
whose tone qualities are dis 
tluguished in power, inten- 
fifths, at ifthe, thirds, 
octaves, harmonics, 
pure pimalonse tones, distinct 


BARYTONE 

Personal —— —_ 12a W. rrgth St., Phome s414 

888 North 42d 
MARY WOOD CHAS File ARTS BUILDING, CwIFABE, HL HLL. 

successor To MADAM ANNA LANKOW 
6 West 38th Street, New York 
COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART **epienco'""* 
| i 
PAUL W. MCKAY) REINDAHL VIOLINS 
AMERICAN MUSICAL DIRECTORY. 


is 
CHICAGO 


en Y 


ITALY. 
we AVERSA 


DEL CONSERVATORIO DI NAPOLI 
Impestartone della Voce. Diztome Vecale. Repertorio 
4 Pore Bonoparte MILANO 


siovaxrt CASTELLANO 


Maestro di Canto 
MPOSTAZIONE, REPERTORIO, PERFEZIONAMENTO, 


VIA VINCENZO MONTI 49, MILANO 


trl and staccato, aed witha! 
pom d reapontive to bew- 





Reindan! Grand Mode!, $200.00 
REINDABL VIOLINS 
Usp axp EXDoRseD BY 


Bernard Listemana Koctas 

fsc‘Greecets” zoe NOTE REINDAHL 
PF. E. Haberkora Atelier. 318 Athenaeum Bid'g 
os ne 26 East Yan Buren Stree! 


or Haruseag CHICAS. GLINDS, ¥.88 





VITTORIO CARPI 


LOCAL TEACHER IN POUR LANGUAGES 
Florence. Yie dei Conti_7, Po. 2do. 





ay Blanche Marchesi'’s Second American Season. 


announcement of Blanche 
United States, Canada and Mexico, will be pleasant news 
admirers. 


living song interpreters and bears that reputation 
Madame 
of exceptional artistic 
will cover practically the 


Berg, 





WANTED 





Marchesi’s visit to the 


There is probably no 


known singet than she, her name being a house 


She is probably one of the WANTED- 
Matchesi’s tour last year 
and financial success, and 
same territory in this year’s 
the 


mony, 
noted Belgian pian 


F 
R 


Direction—-R. E. J 


Fine pianist and experienced teacher of 
reputation who can also lecture, 
partment of first-class Western conservatory, 
man preferred. 
composition, 
\ddress “A 


WANTED—By a first class pianist and piano teacher, an 
engagement in or about New York City during the sum- 
mer months, either to teach in a summer course or to 
play. Address “W. W. M., ” 


care of this paper. 


wide 
for head of piano de- 
Married 
Must be able to teach advanced har- 
etc. Interview 
B..” Musicat Courter. 


absolutely essential. 


‘Langendorff: 


St. James Building, New York 





: TURNER-MALEY 


SOPRANO 
ADDRESS 
Ger West 136th St., New York 
Phome, 2920 Audubon 





CHRISTINE BROOKS 


MEZZO SOPRANO 
ADDRESS 


526 Orchestra Building, Chicage, itt. 


IN AMERICA AFTER FEBRUARY 1, 1909 





MARIE ZECKWER 


SOPRANO 
Management: HAENSEL & JONES 
1 East 424 St., New York 
Philadelphia Address: 106 North 34th St. 
Phone, Preston 4181D 





EDWIN EVANS 


BARITONE 
THE WOLCOTT 
ist St., by Sth Ave., New York 





Frances 


Hewitt 


BOWNE 


MANAGEMENT : 
WALTER R. ANDERSON 


5 West 38th Street 
New York 





‘stuns [J 
KIMBALL 
HALL 





RAGNA LINNE 


DRAMATIC SOPRANO 
For Terma and Dates, address 
Musical Agency, E, A, STAVRUM, Mgr. 
STEINWAY HALL, CHICAGO 





The WALTER SPRY PIANO SCHOOL "*3"™ 


Suite 


625 Fine Arts Building, Chicago. 


Watrezr Spay, head of Adult Department: Wirmor Lemonrr, =] of Juvenile Department and 


teacher of classes in the Faelten System. 


Catalog mailed on application. 





‘BENEDIC 


CONTRALTO 
Management 
WALTER R. ANDERSON 
5 West 38th Street, New York 
Phooe, 349 38th 





I 





JOSEPH SCHUECKER 


SOLO HARPIST 


Pittsburg Orchestra 1908-09 
PhitadeiphiaOrchestra 1909-10 





GUSTAF HOLMQUIST 


BASS-BARITONE 
304 Kimball Hall 


HARRISON Concert 
M. Organist 
KIMBALL HALL, 243 Wabash Ave.. CHICAGO 


INSTRUCTION 


PIANO ORGAN 


CONDUCTOR—Apollo Musical Club, Mendelssohn Club 


THE STERNBERG SCHOOL OF MUSIC 


CONSTANTIN VON STERNBERG, Principal 

Complete musical education in all branches. 
Write for catalogue. 

Fuller Building, ro South 18th St., Philadelphia. 


SHERWOOD 


MUSIC SCHOOL 


Fine Arts Bullding. Chicago, I. 


Wm. H. Sherwood, piano. Arthur 
Beresford, voice. Thoroughly trained 
assistants. Walter Keller, organ, har. 
mony, theory, etc. SHERWOOD CON- 
CERTS and LECTURE RECITALS. 


ADA H. HOLMES, Secretary 








CHICAGO | 





LOUISE SYBRONTE MUNRO 


COLORATURA SOPRANO 
Studio; 520 Fine Arts Building Chicago, Ill. 


CLARENCE DICKINSON 


CONCERT ORGANIST, 
LECTURE RECITALS 
Auditorium Building, Wabash Ave., Chicago, lil. 


KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Haft, C 
EDWARD 


suprex VAN LEER 


TENOR 
Conese) = Oratorio, nese 
10 South 18th S 


ARTHUR DUNHAM 


(F. A. G. 0.) 
CONCERT ORGA en 
Address: SINAl TEMPLE, INDIANA AVENUE 


“ARTHUR M. BURTON 


a 
Fine Arts Bulidin 


Gottschalk Lyric School 


comprehensive, ate | erated Musical Education. 

tectleneene and Voc by Teachers exclusively 

attached to the eben” atalog mailed. 
KIMBALL HALL, CHICAGO, ILL. 


Mrs, STAGEY WILLIAMS 


Chicago, tit, 

















STUDIO; 406 Kimball Hell 

















THE MUSICAL COURIER 

























“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmann 


“A great Piano! It satisfies me completely.’’—Pugno 


“A tone which blends so well with my voice.”’—Sembrich 


THE BALDWIN COMPANY 


MANUFACTURERS 
142 W. FOURTH STREET, - - CINCINNATI 























NEW YORK GERMAN CONSERVATORY OF MUSIC 


23 WEST 42d STREET, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 
Directors: Cart Hein, Aucust FRAEMCKE 
Instruction given in all branches of music from , Special Departments for Beginners, Amateurs and 


first beginning to highest perfection. Professionals, 
Thirty-eight of the most known and experienced | Free advantages to students: Harmony lectures, 
professors. concerts, ensemble playing, vocal sight reading. 


TERMS, $10 UP PER QUARTER SEND FOR CATALOGUE. 


AMERICAN INSTITUTE OF APPLIED MUSIC 


THE METROPOLITAN COLLEGE OF MUSIC) 





Evcar O. Strver, President 212 West 59th Street, New York City 
Telephone: 2329 Columbus 
Facutty, EXaminers anp Lecrurers 
Albert R Parsons Modest Altschuler Paul Ambrose 
Kate S. Chittenden Leslie J. Hodgson : winie O. Greene 
Harry Rowe Shelley Fisa von Grave reorge ( oleman Gow 
Herwegh von Ende Harry Rawlins Baker y. hn Cornelius Griggs 
Paul Savage Wm. Fairchild Sherman Dar egory Mason 
McCall Lanham James P. Brawley Mar y 'Fid felia Burt 
24th year begins Monday, September 27th, 1909. 





gues. KATE S. CHITTENDEN, Dean of Facaity 


S. PFEIFFER @ CO. 
Tel 4567-79th 220 East 86th Street, New York 
FINE OLD VIOLINS Violas, Cellos and Basses. Leather Cases and French 
Rosins, Fine Tested and Silver Strings our specialty. 
‘iste mater and expert "<"°""** MR. WM. V. PEZZONI 
VIOLINS IMPROVED 
:SEND FOR STRING PRICE LIST: 








CONCERT DIRECTION 


BMIrT GOTMANN 


MU NICH, Theatiner St. 38 GERMANY 


CABLE ADDRESS. Konzertgutmann, Munich TELEPHONE: aars. 
Agency for all first-rate concerting artists and musical societies 
Management of concert tours and single concerts im all important towns of Europe 
Organization of concerts and conferences in Munich 
Greatest concert direction of Southern Germany 


CONCERT DIRECTION Berlin, W. 
Schelling St. 6 


HERMANN wo CONCERT To 


The World's Greatest Musical Bureau paneny 
: ¢ Leonard 
GERMANY: BERLIN and FLOTTWELLSTRASSE 1 y fo sgeewee, stated Mews” 


Oable Address: Musikwolff, Berlin 


Proprietor and Manager of the Philharmonic 
Concerts, Berlin; the new Subscription Concerts, 
Hamburg; the Bechstein Hail, Berlin. 

mtative of more than Tue includ- 
ing aA Yeaye, Ansorge, ibaud, Kreisler, . 
Sembrich, ct, Van Rooy, Hekking, Carrefio a 


other celebrities. Also man manager of the 
Bertin hilharmonic Orchestra and of Arthur TENOR and TEACHER 
Nikisch. VOCAL INSTRUCTION 


# -® Carnegie Hall Phone 1350 Colombes 

















Principal Agency for Music Teachers 


A. B. CHASE 


PIANOS 


HIGHEST TYPE OF ARTISTIC INSTRUMENTS 


For the Pianist, the Singer, the Teacher, 
the Student, the Conservatory, the Concert 


Factory at NORWALK, OHIO 


Rererence: The Editor-in-Chief of Tux 


Musica Courrer 


BUSH & LANE PIANOS 


A Quality of Tone Which Will Please 
the Most Critical 








A Piano Which Will Stand the Test 
of Years of Usage 


Case Designs Which Are Original 
Artistic and Beautiful 


BUSH & LANE PIANO CO. 


HOLLAND, MICH. 








THE STERN CONSERVATORY OF Music 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin, S. W. 

Royal Protessor GUSTAV HOLLAENDER, Director 
Branche-iInstitute, ein SREP NOS aia 8-9. Kantetr. 
CONSERY TOR Lieve ment ! ( ‘ CHoOorl 

Con I we f i Stag ( R ( HI | 
{ MINARY t ‘ 
Py I HARMONY » ¢ MPO rh \ I \ ¥ 
Klatt f ‘ } fle ! fi \ Ruef A IANO 





Royal Conservatory of Music «« Theatre 


DRESDEN, GERMANY 
Fifty-Fifth Year, 1909-1910. 1,505 Papils, 82 Recitals, 116 Inetractors 


Education from begianing to finish. Full courses or singie branches. Principal 
admission times begin April and 5 Ad granted also at other times. 





Prospectus and List of Teachers trom the Directorium 








The V in Schoc p. 6, and the Technics 
for Right - A ‘Lett Hl nd, by this celebrated 
mast f lik, Ra e Hal, Kocian, Col- 
berts and a sco! ther artists, Is pub 
lishe v tosworth & Co., Leipsic, London, 
Vier ar the original Bosworth edition 
should be ordered from all good music stores. 


ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


Own building with one large concert ha ll and two small halls, also fifty teaching 
rooms. Founded by F. Mendelssohn-Bartholdy in 1843. Yearly attendance, 950 stu- 
dents of all countries. Students received at Easter and Michaelmas each year, but for- 
eigners received at any time, in accordance with page 9 of the regulations. 

The course of tuition includes every branch of musical instruction, namely: Piano, 
all stringed and wind instruments, organ, solo singing and thorough training “ts yr the 
opera, chamber music, orchestra, and sacred music, theory, composition, history of 
music, literature and zsthetics. ; 

Prospectus in English or German sent gratis on application. 


Director of THE ROYAL CONSERVATORIUM of MUSIC 





DR. ROENTSCH 








HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE BIGBEST MUSICAL TASTE 


Nes. 66 and 68 University Place NEW YORK 


















THE MUSICAL COURIER 


STEINWAY 7 
regen Masons Hamlin 


PIANOS 


STEINWAY & SONS are the only manufacturers who make all component “THE STRADIVARIUS 
parts of their Pianofortes, exterior and interior (including the casting 
of the full metal frames), in their own factories. OF PIANOS” 


NEW YORK WAREROOMS: STEINWAY HALL 


Nos. 107, 109 and 111 East 14th Street ry ® 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
No. 15 Lower Seymour Street, Portman Square, London, W. 











PRINCIPAL VWAREROOMS AND FACTORIES 
EUROPEAN BRANCH FACTORY: STEINWAY & SONS 


St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany BOSTON] 


FINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY 


Piano Case and Ac tion Factories, Metal Foundries and Lumber Yardsat Astoria, 





Lo sant City, opposite 120th Street, New York City. 


MBALE™ 


CHICAGO, ILL, U. S.A, 




















felbie 


ae the World's Best 
Oe Se gla l gle 


THE WORLD RENOWNED The many points of superiority 
were never better emphasized than 
SO HMER in the SOHMER PIANO of today 


It is built to satisfy the most 
cultivated tastes : : : : : : Pon appeal to the most critical musical taste, and as 


receiving more favorable comment today than any ether 


The advantage of such a piano i of piano offered to the public. 
appeals at once to the discrimi- Their leading features are Scientific Scale, Purity and 
nating intelligence of the leading Character of Tone, Sympathetic and Responsive Touch, Beauty 


ores: te. £858 et a . 
si and Modernity of cases. 


SOHMER & CO. WRITE FOR EXPLANATORY LITERATURE 


NEW YORE WAREROOMS: 


sOHMER BuiLDING || Vose & Sons Piano Co. 
Fifth Avenue, Corner 22d Street 160 Boylston Street, Boston, Mass. 















































BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 














